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NOW ADMITTED TO BE 
“THE STANDARD OF PERFECTION, 


“59 with a reputation in advance of all others. 
~ Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 


ture of Organs specially intended for 


_. CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 
Our Specialities for. 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USE, 


ARE FAR AHEAD OF ANY REED ORGANS NOW MADE. 
THE NEW INDEPENDENT PEDAL AL ATTACHMENT | 


(Suber's Patent), ete 
- For Pedal Accompaniment and Practice, is now on view. — 
g 'AINER, in his report on Colonial and Indian Exhibition, says :-— 
vt consider the KARN OrGans highly meritorious, the tone refined and delicate, and the mechanism uni- © 


ly good 


New. Iilustrated and Descriptive Catalogue free on application at all the leading 6 Music Warehouses. or th 
3 coh see sonore SCneeeese PIANO. & ORGA 
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‘nity Church, Islington, Music at, 133 

'pper Holloway Baptist Chapel, Music at, 117 
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Wesleyan West Central Mission, Music at, 21 
Westbourne Park Chapel, Music at, 37 
Words of Encouragement, 4 

Words for Music, 187 
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Fitch, Mr. F. G., Precentor of Garist Church (Congre- 
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Harris, Mr. W. C., Organist of City Road (Wesleyan) 
Chapel, E.C., 164 

Hinton, Mr. Luther, Conductor of the London Sunday 
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Mills, Mr. Heath, Musical Director, Wesleyan West 
Central Mission, 21 

Minshall, Mr. I., Organist of the City Temple (Con- 
gregational), K.C., 100 


Palmer, Mr. Davidson, Organist of Upper Holloway 
(Baptist) Chapel, N., 117 

Riechelman, Mr. C., Organist of Marylebone Presby- 
terian Church, W., 145 


Walters, Mr. Alfred, Choirmaster of 
Square Chapel, Hackney, 150 


St. Thomas's 


CORRESPONDENCE. 


Attendance at Choir Practices (A Choirmaster), 15; 
(H. W. D.), 39; (Amateur Organist), 30 
A Voice from the Congregation (Psalter), 15, 31 


Boys’ Voices (A Country Minister), 47 
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46; (T. B. R.), 46; (Randolph T.), 46 

Congregational Church Hymnal (George S. Barrett), 
142 


Discordant Deacons (A Sufferer), 158; (Gamba), 174; 
(C. FisG:); 186 


Fixed Tune System (A Country Choirmaster), 95; 
(Ff. L.), 110; (A Provincial Organist and Choir- 
master), 110 . 


Ideal of Psalmody (J. T. F.), 109 
~ 
Let all the People Say Amen (C. Darnton), 127 


Ministers as Choirmasters (Choirmaster), 63; (J. H. 
C.), 63 

Ministerial Recognition (J. J. B.), 79 

Minister or Organist ? (An Organist of Twenty Years’ 
Standing), 127; (Fortunatus), 143; (Only Half as 
Tall), 143 

Musical Incongruities (S. H. A. D.), 29 

Music in Country Churches (A Country Musician), 143 


Nonconformist Choir Union (H. R.), 79; (A Suburban 
Musician), 79; (H. T. O.), 95 


Order of Service (Musicus), 15 ; (Congregational), 29; 
(H. C. Botwright), 29 ; (A Young Lancashire Leader), 
47; (Onward), 62 

Organist Appointments (L. T.), 158; (G. H. L.),.173; 
(T. R. Croger), 173; (E. W. E. Blandford), 174; (A 
Deacon), 186; (A Countryman), 186; (A Nervous 
Man), 186 

Organ Specifications (A. Bayliss), 78, 109; (H. S. 
Prentice), 79, 95, 142 


Poor Music and Poor Preaching (W. H. D.), 187 
Presbyterian Choral Festival (I. G. Edwards), 62 


Relation of Music to Worship (W. EK. Gladstone), 7 


Singing “ Amen ” (Organist), 31 ; (J. B. G.), 46, 78, 110; 
(A Baptist Deacon), 46; (A London Graduate), 61, 
94; (E. S. Constance Poock), 110; (Alfred Smither), 
110; (Thos. Casson), 111; (Scotland), 111 

Singing /o the People (R. Baldwin Brindley), 47 


Voluntaries and Anthems (QO. Marshall), 127; (Fras. 
Adams), 142 


Want of Taste in Organ Accompaniments (F. H.), 
141; (Onward), 159 

Worn-out Voices (A Choirmaster), 127; (A. Z.), 142; 
(R. S.), 142 ; (Discretion), 158 
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NOW ADMITTED TO BE 
THE STANDARD OF PERFECTION, 


with a reputation in advance of all others. 


Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 
ture of Organs specially intended for 


CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 
Our Specialities for 


4g PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USB, 
ARE FAR AHEAD OF ANY. REED ORGANS NOW MADE, 


THE NEW INDEPENDENT PEDAL ATTACHMENT 
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‘ For Pedal Accompaniment and Practice, is now on view. 
: ; Dr, STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“J consider the KARN Orcans highly meritorious, the tone refined and delicate, and the mechanism uni- - 


2 formly good.” 
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a Sole European Agents-SCHREIBER PIANO & ORGAN 
t. - Show Rooms and Offices—I8, BERNERS STREET, LONDON, W. 


r “WOTIOE. —Ministers pags to introduce the book can be supplied with a Specimen Copy, FREE OF ees of the 








sis matens abit Oi D.D. The Funeadmneed by Prok. W, H. MONE, Mus Doo.” 

HYMN AND TUNE BOOK.—Cloth, 3s. ; bevelle rds, 4s. ; roan, gilt edges, calf, .g 
6d, __Larce Tyre Eprrion.—Cloth, red edges, 88. 6d, ; roan, il Ledges, 8, ; motel clk oe 
MI) ; . ‘ S, is Ries gil res aye t, 











ee 7H NONCONFORMIST MUSICAL JOURNAL. Jan., 1888. 





F. A. SLATER, 
Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 
ORCANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class. 





ORGANS REBUILT, ENLARGED, REPAIRED, RE-YOICED, and TUNED in any part of the Kingdom at very moderate charges, 





Specifications, Estimates, and Testimonials from some of the most 
Eminent Organists free on application. 











| W 

P. CONACHER & CO; "sate pine mat 
Ai. 85 ORGAN BUILDERS, HULL, 
% Refer to a few of the noted Organs erected by them. A list 
X of more than one thousand may be had on application (by 
Or £ an B Ut lder Jy letter) to the Organ Manufactory, Hull. 

"/ Man, Reg. Pi 
TEMPLE CHURCH, London... . «4-70-3683 
SPRINGWOOD WORKS, | fMiicundoite oo: ot 8 Be 
4 ALL SOULS CHURCH, Halifax “A op - @ 62 ~*3063 
KINNAIRD HALL, Dundee .. ae ne Oe he 2936 
| TRINITY CHURCH, Hull ae x6 ce var ae. 2576 
| GREENOCK TOWN HALL .. a2 i 3) /Ga Se 2448 
HUDDER SFIELD. GOULBURN CATHEDRAL, New South Wales.. 3 43 2342 
SYDNEY UNIVERSITY, New Mere Wales geen oust 2298 
WEST BROMWICH TOWN HALL.. ...3- 4 Se 
ST. MARY'S CHURCH. I Beverl a 

4 Cc oa 
ESTABLISHED 1954. | WEDNESBURY TOWN 77 a ee 
| ST. JAMES’ CHURCH, Holywood, near Belfast. 3 38 1800 
RR, i a 
Specifications and Estimates free on application. | Rovat NORMAL COLLEGE, Upper ae +e ae 
RIZE MEDAL, CLASS 1, WITH CERTIFICATE GOLD MEDAL 
f Merit, ded to C. LLOYD & CO., for Excellence of ‘ n ia Tie 
Tone ond Superiority of Workmanship. pidmgacnuete Awarded Bradford Technical School Exhibition, 1882. 


CHARLES LLOYD & CO., gag, CONACHER & SONS, 


Organ Builders, ORGAN BUILDERS, 
Works : Brighton Street, Peas Hill Road, BATH BUILDINGS, HUDDERSFIELD. 


NOTTINGHAM. ai OAL 
(ADJOINING RUBIN MOOD's CHAsR.) Organs built with the Tubular Pneumatic Action. 
Annual Contracts for ee Organs in Order and | RSTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
ORGAN. METAL PIPE MAKERS AND VOICERS. POST FREE ON APPLICATION. 
Price Lists forwarded on Application. ( PLEASE ADDRESS ALL COMMUNICATIONS 








Formerly of London, Established 1859. | IN FULL. 
THE BEST CHRISTMAS PRESENTS. | 


MUSIC FOR WINTER EVENINGS. ic ORGAN PRACTICE AT HOME. 
weary hours ch more with a mixture ns 
Tea aime CALEBELL'S PATENT MORLDTAMED MELODEDNS, | “T° {Ise Model” Pedal Trctrument wich full Orga 


charmin Sell accompaniments, are specially adapted for home music; sacred 
songs, qeouler songs, and danc> ‘musi being rende ered with equal effect. Any measurements, and tone the most ‘compact, perfect, 


l th No k ige of musi ired by the pl 3 
ous oan lay | upon mom. dee eee f meee is requ y the player. | and durable Instrument made, for Drawin: ng room, Studio, 
H k H or Chapel. Sent on approval and warrant 
Se pare emg . nag Happy ~ s Prices—1 Manual, from £13 10s; 2 Manual, from £20. 

elling in Thousends ’ 
An un aralle led offer to the readers of the Nonco »formist Musical Journal.— Illustrated Lists free from J. L. SCHOLEFIELD, Maker, 9; 


Our GEM” MELODEON. ds. .; our * MINIATURE ® MELODEON, Os. 0; 
our“ PARAGON " MELODEON, 13s. i; and our Grand “FAVO OURIT Alfred Street, Huddersfield, or a 











ted number of one hundred thousand Testimonials and Reve: O BE SOLD, AN ORGAN, IN GOOD com 
Hixa the the iaaeiee editorial notice of Campbell's Melodeons. DITION M | S Pri £ mer ly 
The Editor of the London Weekly Times saya:—‘ The Melodeon. No instru- + 2 Manuals; 15 sto ice 4130.—Apply, Fa 
ment invented of late can equal in power the sweetness Of the Melodeon. In KIRKLAND, Organ Builder, 655, olloway Road, London, 
external appearance it is a work of art. No lover of*real music could find 
toy with apg ae should at once send for our New Illustrated 
Privilege Price List for Season lee, 2 now ready, 100,000 of these valuable RGAN, WITH 2 MANUALS, 23 OCTAVES OF ? 
lists sent out yearly. Send 1d. stamp to Pedals, 9 Registers, and in good condition. Suitable for private 
CAMPBELL & OO., Musical Instrument Makers, use or a smal | place of worship. A reasonable offer desired.—For 


i 116 TRONGATE, GLASGOW. ESTABLISHED 50 YEARS. particulars, apply to “ Professor,” 102, Akermaa Road, Brixton, S.W. 
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A MONTHLY RECORD 


AND REVIEW 


DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No. 1. 


PRICE 3D. 
Annual Subscription : 3s. 6d. post free. 












IN EITHER NOTATION, 


** In ordering, please state which Notation ts required. 


ANTHEM LEAFLETS. 
Two separate editions, Staff and Tonic Sol-fa. Each 
Is.. 6d. per 100; assorted, 2s.; single copies, 4d. 
Parts (32 Nos.) 6d. each. 

CHORAL HANDBOOK. 
About. 50 of the numbers contain Anthems, Sacred 
Part Songs, and Choruses, Staff Notation, with Ac- 
companiment, at prices from 14d. to 6d. Sol-fa editions 
can also be had. 


CHRISTMAS AND EASTER MUSIC 


LEAFLETS. 
In both notations, 1d. each, or 50 for 2s 6d.; assorted, 
3s. 6d. Parts (32 Nos.) Is. each. 


CHURCH CHORALIST, THE 
Anthems and Services. Separate editions ; numbers, 
O.N., 14d. to 6d.; Sol-fa, 1d. and 14d. Parts (18 Nos.) 
Staff, 2s. 6d.; Sol-fa, 2s. each. 


COMMON PRAISE. 
By F. G. Edwards. Price 3s. 6d.; postage 3d. 

A practical handbook of Nonconformist Church Music. In addi- 
tion to a quantity of original matter, a summary is given of 226 
replies to 33 questions addressed to organists, precentors, choir- 
masters, etc., in all the non-conforming churches. 


CONGREGATIONAL ANTHEMS. 


First to Fourth Series, O.N. or Sol-fa, containing alto- 
gether nearly 400 popular anthems. 


Price 2s. 6d. per | 


Series. First to Third Series also in numbers at 2d. each. | 


EASY ANTHEMS. 
Price 1s., O.N. or Sol-fa. A collection of nearly 50 
anthems, etc. They are “as easy as hymn-tunes ; any 
congregation can sing them. 


HOW TO READ MUSIC. 


By John Curwen. 
Filth edition. Price 1s.; postage 14d. 

Teaches Sight-singing by the Tonic Sol-fa system, then applies 
the knowledge gained to the Staff Notation, and teaches that 
thoroughly. 

MEMORIALS OF JOHN CURWEN. 
By his son, J.. Spencer Curwen, Price 3s. 6d. ; 
postage 3d. 

MODERN ANTHEMS. 

Tonic Sol-fa. All by leading composers. Numbers, 
14d, each. Every anthem also to be had in Staff Notation. 


MODERN PART SONGS. . 
Twenty-five of the numbers contain Sacred Raurt —— 
by modern composers in Tonic Sol-fa at 1d. and 14d. 
each. O.N. editions are also published. 


Twenty-four chapters, pp. 128. | 


MUSIC FOR HARMONIUM AND 
ORGAN. 
L’ENcens Divin, Les IMMORTELLES, LE TRIOMPHE 
DE I’ORGANISTE. Each in three Parts (O.N.) at 2s. 
each, or complete at 6s. each. 
Kinross’ Musica SketTcHEs. ON, 
HARMONIUM ALBUM. Vols. I. to XU. 
each, 
LIBER MusIcus. 
HARMONIUM COMPANION. 
Is, 6d. each. 


Is. 6d, 
O.N. Is. 6d. 
Parts I. and II. Sol-fa. 1s. each. 
Parts I. to V.  Sol-fa, 


| ORGANS, ORGANISTS, AND CHOIRS. 


By E. Minshall. Price 1s. 6d.; postage 14d. 


A book of hints and suggestions for all interested in Nonconfor- 
mist Church Music, 


POPULAR CANTATAS. 
Thirty now pfiblished, both sacred and secular, of 
various styles and grades of difficulty. 


SACRED MUSIC LEAFLETS, 
Staff Notation on one side, Tonic Sol-fa on the other. 
For Sunday-schools, etc. Price 1s. per 100; assorted, 
Is. 6d.; single copies, 4d., or in seven parts, 6d. each. 


SACRED QUARTETS. 
Settings of popular hymns for solo, with accompaniment 
and chorus, in Staff Notation ; voice parts in Sol-fa also. 
In numbers, 14d, each, Vols. I. and II. price 4s. each. 


SERVICES OF SONG. 
For Sunday-schools, Bands of Hope, etc. Large 
number in various styles, at prices from 2d. to 6d. 
Grants of quantities at half price. 


| SHORT ANTHEMS. 


Price 1s. Twenty-five anthems by modern composers, 
Of a high class, yet not difficult. 


STUDIES IN WORSHIP MUSIC.—Ist 


Series. By J.S, Curwen. Price §s.; postage 3d. 


Contains articles and information on various matters relative to 


| Worship Music, arranged in three divisions —Historical, Practical, 


Descriptive. 


STUDIES IN WORSHIP MUSIC.-—2nd 
Series. By J. S. Curwen, Price 3s.; postage 24d. 

A continuation of the above work containing articles on The 
on Royal—Westminster Abbey Choir—Choir School at St. 
Paul’s—Welsh Psalmody— Music of the Salvation Army~Presby- 
terian Music -German Protestant Music, etc. 


*,* For full particulars apply for Catalogue of Sacred Music. 
J. CURWEN AND SONS, 8 & 9, WARWICK LANE, LONDON, E.C, 
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Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, — 
SAXON ROAD, BOW, LONDON. a 
ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. a 


Materials, Workmanship, and Tone guaranteed to be First-Class, 
ORGANS REBUILT, ENLARGED, REPAIRED, RE-YOICED, and TUNED in any part of the Kingdom at very moderate charges, 
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Specifications, Estimates, 


and Testimonials from some of the most 
Eminent Organists free on application. 





, P. CONACHER & CO., 


Organ Builders, 





Man, Reg. Pipes, 
TEMPLE CHURCH, London .. eae eae 3643 
SPRINGWOOD WORKS, | HHNSY CHURCH Sates: 12 
5 ALL SOULS CHURCH, Halifax - @ 62 ~tg063 
KINNAIRD HALL, Dundee .. ee eee 2936 
TRINITY CHURCH, Ra - 3 49 2576 ; 
GREENOCK TOWN HALL 3: 4 2448 
H [ IDDER SFIELD. GOULBURN CATHEDRAC, New South Wales . 3 43. 2342 F 
SYDNEY UNIVERSITY, New South Wales 3 43 nat f : 
WEST BROMWICH TOW ALL.. - 3 4t 288 P 
pb Fidget ee ee ee | 44 2104 } 
Cc AL te a. 9 2030 ; ’ 
SStAtL Se ee WEDNESBURY TOWN Hf 3 38 1906 | 
—____ ST. JAMES’ CHURCH, Holywood, ies near Belfast... 3 38 1800 Pgs 
ieee. . an 
P ’ P 3 be 
Specifications and Estimates free on application. | RovaL NORMAL COLLEGE, Upper Norwood. 3 3 aseo 4 








FORSTER and ANDREWS, 


ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list a 
of more than one thousand may be had on application (by . 
letter) to the Organ Manufactory, Hull. $ 











RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., ” Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) *-; 





Annual Contracts for —— Organs,in Order and 
une. 
ORGAN,.METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 











Organs built with the Tubular Pneumatic Action. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 
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MUSIC FOR WINTER EVENINGS. 
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Music in the House makes Cheerful, Happy Homes. 
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ORGAN PRACTICE AT HOME. 


O those in want of Pedal Tractice. They will find the 
‘Bach Model” Pedal Instrument, with full Organ 
measurements, and tone the most .com ors 

and durable Instrument made, for ihe J room, Studio, 

or Chapel. Sent on approval and warrant 

Prices—1 Manual, from £13 10s; 2 Manual, from £20. 
Illustrated Lists free from J. L. SCHOLEFIELD, Manis 9, 
Alfred Street, Huddersfield, or — 
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KirKLAND, Organ Builder, 655, Holloway 
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particulars, apply to wag 102, Akerman Road, Brixton, 
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IN EITHER NOTATION. 


*.* In ordering, please state which Notation is required. 


ANTHEM LEAFLETS. MUSIG FOR HARMONIUM AND 
Two separate editions, Staff and Tonic Sol-fa. Each ORGAN. 
Is... 6d, per 100; assorted, 2s.; single copies, 4d. L’ENcENS Divin, Les IMMORTELLES, Lt TRIOMPHE 
Parts (32 Nos.) 6d. each. DE L’ORGANISTE. Each in three Parts (O.N.) at 2s. 
CHORAL HANDBOOK. each, or complete at 6s, each. 
About. 50 of the numbers contain Anthems, Sacred Kinross’ Musical SketcHes. O.N. 1s. 6d. 
Part Songs, and Choruses, Staff Notation, with Ac- | HARMONIUM ALBUM. Vols. I. to XUI. O.N. 1s. 6d. 
companiment, at prices from 14d. to 6d. Sol-fa editions | each. 
can also be had. Liver Musicus. Parts I. and II. Sol-fa. 1s. each. 
CHRISTMAS AND EASTER MUSIC HaRMONIUM COMPANION. Parts I. to V.  Sol-fa, 
LEAFLETS. 1s, 6d. each. 


In both notations, 1d. each, or 50 for 2s. 6d.; assorted, ORGANS, ORGANISTS, AND CHOIRS. 
ED. . Lede toe Nos) 1s. ceee By E. Minshall. Price 1s. 6d. ; postage 14d. 
CHURCH CHORALIST, THE A book of hints and suggestions for all interested in Nonconfor- 


Anthems and Services. Separate editions; numbers, | mist Church Music. 


O.N., 1#d. to 6d.; Sol-fa, 1d. and 14d. Parts (18 Nos.) 
Sta’ a 6a. Sol-fa, 2s. each. Bie a ei Le os 
COMMON PRAISE. 1 ’ , d secular, o 
By F. G, Edwards. Price 3s. 6d.; postage 3d. various styles and grades of difficulty. 
A practical handbook of Nonconformist Church Music. In addi- | S ACG RED MUSIC LEAF LETS. 


tion to a quantity of original matter, a summary is given of 226 


replies to 38 questions addressed to organists, precentors, choir- | Staff Notation on one side, Tonic Sol-fa on the other. 
masters, ete., in all the non-conforming churches. For Sunday-schools, etc. Price 1s. per 120; assorted, 
CONGREGATIONAL ANTHEMS. 1s. 6d.; single copies, 4d., or in seven parts, 6d. each. 


First to Fourth Series, O.N. or Sol-fa, containing alto- SACRED QUARTETS. 


gether nearly 400 popular anthems. Price 2s. 6d. per : ‘ . 
Series, First to Third Series also in numbers at 2d. each. | pear Aten = me ne ne 


EASY ANTHEMS. In numbers, 14d, each. Vols. I. and II. price 4s. each. 
Price 1s., O.N. or Sol-fa. A collection of nearly 50 
anthems, etc. They areas easy as hymn-tunes; any | SERVICES OF SONG. 
congregation can sing them. For Sunday-schools, Bands of Hope, etc. Large 
HOW TO READ MUSIC. number in various styles, at prices from 2d. to 6d. 
By John Curwen. Twenty-four chapters, pp. 128. Grants of quantities at half price. 
rie edition. Price 1s.; postage 14d. SHORT ANTHEMS. 


Teaches Sight-singing by the Tonic Sol-fa system, then applies : . 
the knowledge gained tothe Staff Hetations and. teaches Phat Price 38. Twenty five anthems by modern composess, 
thoroughly. Of a high class, yet not difficult. 


MEMORIALS OF JOHN CURWEN. | srypIES IN WORSHIP MUSIC.—Ist 
By.-is son, J. Spencer Curwen, . Price 3s. 6d. 5 | Series. By J.S, Curwen. Price §s.; postage 3d. 


postage 3d. Contains articles and information on various matters relative to 
MO ERN ANTHEMS. : Worship Music, arranged in three divisions —Historica}, Practical, 


i¢ Sol-fa. All by leading composers. Numbers, Descriptive. pe 
. Every anthem also to be had in Staff Notation. STUDIES IN WORSHIP MUSIC.—2nd 


MQDERN PART SONGS. . Series. By J. S.Curwen, Price 3s.; postage 24d. 
wenty- five of the numbers contain Sacred Rart Son 


. : Chapel Royal—Westminster Abbey Choir—Choit Schoof at St. 
modern composers in Tonic Sol-fa at 1d. and 14d. ltt Psalmody— Music of the Salvation Army~Presby- 
ach. O.N. editions are also published. terian Music -German estant Music, etc. 


*,* For full particulars apply for Catalogue of Sacred Music. 
J. CURWEN AND SONS, 8 & 9, WARWICK LANE, LONDON, E.C, 
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information, post free, by addressing Sir Henry V. Gooxp, Bart., “ A practical and useful book.”—Music Trade Review. 
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COMPOSITIONS BY E. MINSHALL, 


Organist and Director of the Music at the City Temple, London, E.C. 





Popular Hymns Set to Festival Music, | SONGS. 


From Death to Life ie isd ete .Bectnelt 


No. |.—Soldiers of Christ Arise sus aoe 2d. 
No. 2.—The Son of God goes forth to War ... 3d. A Little Maiden of years ago ws ss 28. 
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“ They will 'be found excellent for choir practice, Sunday School | 
festivals, and anniversaries.” —Nonconformist, 


“* Well adapted to congregational use.”—Literary World, 
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A MONTHLY RECORD AND REVIEW. 


Devoted to the interests of Worship. Music in the 
Nonconformist Churches. 
EpiteD sy E. MINSHALL, 
Organist and Director of the Music at the City Temple, 
London, E.C. 


YEARLY SUBSCRIPTION, 


Post free, 3s. 6d. 


PUBLISHED THE FIRST OF 
THE MONTH, 


Price 3d. 
Editorial, Publishing, and Advertising Ofices— 


Co the jpublic. 


now than it was a quarter of a century ago. At 
that time very little attention was paid to it in the 
majority of congregations. Things were allowed 
to take their chance. Choir practices were 
“‘few and far between.” The tunes of that day 
(such as “Calcutta,” “ Denmark,” etc.), though 
much appreciated then, were such as would 


to the present moment there are some who cannot 


44, FLEET STREET, LONDON, E.C. | 


Church Music in all its aspects. Inquiries are 
constantly being made as to the best method of 
improving our services, and so make them more at- 
tractive. Information is sought upon many other 
questions of a somewhat similar character. Church 
authorities want to know the experiences of other 
Churches as to particular forms of service, etc, 
The Christian press has devoted considerable space 
to the discussion of such topics as these, and un- 
doubtedly our Church Music has greatly benefited 
thereby. Of necessity, however, owing to the de- 
mand in other directions, the Christian papers 
cannot possibly devote the space to the subject 
which its importance requires. THE NoNCONFORMIST 
Musica Journat hopes, therefore, to supply what 
is believed to be a much-felt want. 

In thus appealing for public confidence and sup- 


| port, we would at once say that in discussing any 
| question relating to our Church Music, we shall 
Few will deny that the Worship Music of our Non- | 
conformist Churches is in all respects far better | 


not forget that its chief object is to promote the 
true worship of God. Our endeavour will be to 
stimulate and encourage all efforts to improve the 


| service of the sanctuary. Whilst looking at mat- 


ters from a musical point of view, we shall not 
forget that music in the church is good only so far 
as it aids spiritual life, and fosters pure and holy 
aspirations. Anything that tends to secularise 


| our services, or is in any way likely to reduce the 
not be tolerated now. Chanting was thought by | 
many persons to be absolutely wrong; and even | 


quite get over their prejudice against it. Anthems | 


were unknown, except in those very few places 
where the congregations were in advance of the 
times, and paid no attention to the groundless fears 
of their neighbours. 

Thanks to various influences, which we cannot 
now enumerate, people became dissatisfied with 
matters as they were, so, gradually, but slowly, 
things happily changed. Musical education became 
more general, and consequently interest in the 
music of the Church increased. A demand was 
made for something better than had existed 
hitherto ; so by degrees the tunes which delighted 


by those more in accordance with modern taste. 
In a few years chanting was very generally 
introduced and anthems became popular. Thus at 
length it came to be a recognised fact that good 
music has a. most beneficial influence upon our 
worship, and that it should therefore constitute an 
important part of the service of the Church. 


music to a mere performance, will receive no sup- 
port from us. 

We shall . report special Musical Services, 
Choral Festivals, Concerts, Organ Recitals, Sunday- 
School Festivals, etc.; our columns will also be 
open for correspondence on any subject that may 
affect the Services of our Churches; and so far as we 
are able we shall be willing to reply to all inquiries 
from ministers and others who may want informa- 
tion upon matters within our scope. 

Though Church Music will have the largest claim 
upon our space and attention, we intend to give 
brief notices of what is taking place in the musi- 
cal world at large. We shall also review new 
music, and any books bearing upon music that 


| may be sent to us for that purpose. 
the ears of our grandfathers were displaced | 


Within the last few years several of the denomina- | 


tions have officially shown their interest in the 
matter, by publishing Hymnals or Tune-books for 


the use of their respective Churches. In the pre- | 


sent day, therefore, much attention is given to our 





The Editorship has been undertaken by Mr. 
E, Minshall, Organist and Director of the Music at 
the City Temple, London, a gentleman who has 
had a long and varied experience in connection 
with the music of the Nonconformist Churches. He 
will be assisted by well-known musicians, who will 
write special articles on subjects likely.to be of 
practical interest to our readers, Amongst those 
who have already undertaken to co-operate with 
the Editor are :—Mr. J. Spencer Curwen, Editor 
of The Tonic Sol-fa Reporter, and Author of 
‘‘ Studies in Worship Music” ; Mr. F. G. Epwarps, 
Organist of St. John’s Wood Presbyterian Church, 
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and Author of “Common Praise” ; Mr. W. G. 
McNaucut, A.R.A.M., Assistant-Inspector of Music, 
Educational Department; Mr. Jostan Boorn, Organ- 
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yourself, I deprecate the reduction of Church Music 


| ‘to a mere performance,’ and earnestly desire that 


ist of Park Chapel, Crouch End; Mr. Luruer | 


Hinton, Conductor of the Sunday School Union 
Festival Choir ; Mr. Clement Cotman, Choirmaster 
of Clapham Congregational Church ; Mr. Proupman, 
late Precentor at Regent Square Presbyterian 
Church; and Mr. W. J. Reynotps, Mus.Bac., 
Organist of the Highbury Wesleyan Chapel. 

In the interests of Nonconformist Church Music, 
therefore, we appeal to the members of the various 
Denominations for support, believing they will give 
the Musical Journal a hearty welcome. Our hope 
is that its influence may be highly beneficial in 
the improvement of the Worship Music of the 
Sanctuary. 


Cords of Encouragement. 


We desire to express our warmest thanks to 
many musical friends—organists, choirmasters, 
and others—who have written us such cheering 


its object may ever be ‘to promote the true worship 
of God.’ 


“Yours faithfully, | JoHN WaALTon, M.A.” 


Dr. THAIN DAVIDSON 
(Minister of, the Colebrooke-row Presbyterian 
Church) says :— 


“A Monthly Musical Journal onthe lines indicated 


| in your prefatory notice is sure to meet with a warm 


welcome. You start it in the nick of time. The 
wonderful development of musical taste in our churches 
makes such a periodical almost a necessity. 

“Tn no community has the escape from old-fashioned 
prejudice been more remarkable than in that to which 
I have the honour to belong. Solong as the service of 
song is devoutly spiritual, the more it is cultivated, the 
better: and 1 have no doubt your new journal will 
give a valuable stimulus in this direction.” 


Dr. HANNAY 


| (Secretary of the Congregational Union of England 


and encouraging letters in reference to THE | 


Nonconrormist Musicat .” JOURNAL. 
spondents intimate that, so far as they understand 
our intentions, the Journal is exactly the paper that 


Our corre- | 


is needed, and they are prepared to do their best | 


to make it useful. 

To ministerial friends we are likewise much in- 
debted for so generously expressing their approval 
of the project. Our readers will be interested to 
know exactly what they say. 


Dr. MACKENNAL 


(Chairman of the Congregational Union of England 
and Wales) says :— 

“ DEAR SiR,—The statement of the general purpose 
of your new Musical Journal has been laid before me, 
and I do not hesitate to say that I think thereis room 
and a sphere for such a journal. 


and Wales) writes :— 


“ DEAR MR. MINSHALL,—I heartily wish success to 
the projected NONCONFORMIST MUSICAL JOURNAL, 


Some such organ is a desideratum which has been long - 


felt, and much benefit will, I have no doubt, accrue to 
the churches from its establishment. 
“Truly yours, ALEXANDER HANNAY.” 


Dr. BOOTH 
(Secretary of the Baptist Union) writes :— 


‘“My DEAR MR. MINSHALL,—I shall be very pleased 
if you succeed in giving effect to your desire to estab- 
lish a new monthly paper to be entitled, THE Noncon- 


FORMIST MUSICAL JOURNAL. 


“T understand your purpose to be to improve the 
service of song in our ordinary meetings in the direction 
of making it an aid to spiritual life, and not in any way 
to secularize this part of Divine worship. In my judg- 


| ment, both instrumental and vocal music should be 
| subordinate to the grand purpose of stimulating con- 


Although our | 


arangements for church-song are not so chaotic as they | 


used to be, there is still a grievous want of concerted | 


method in our congregations—-in many of them, indeed, | 


there is no clear purpose in the matter at all. There 
will always be variety in the forms of worship among 


us, and there should be; you are aiming to make such | 


variety result from full intelligence and preference 
following on knowledge, instead of merely indicating 
local habit or blind prejudice. 

“I hope your Journal will help to make our church- 
song what it should be—devout and interesting, pure 
and free. 


“ Yours truly, ALEX. MACKENNAL,” 


Dr, CLIFFORD 
(President-elect of the Baptist Union) writes :-— 


“My DEAR Sir,—I rejoice greatly in your venture. 
It promises great aid to our Free Churches. May it 
prosper abundantly. 


“Sincerely yours, J. CLIFFORD,” 


Tue Rev. JOHN WALTON, M.A. 
(President of the Wesleyan Conference) says :— 


“ DEAR Sir,—Unfortunately I have little knowledge 
of music; but your design has my best wishes, With 


gregational singing, so that all the parts of the services 
of the sanctuary may harmonize with the central idea 
that we meet in the worship of God. 


“T am, yours very truly, S. H. Bootu.” 


Dr. PARKER 
writes :— 

“DEAR MR. MINSHALL,—I- hear with the greatest 
pleasure of your proposed publication, and predict for 
it a cordial welcome. You know well that anything I 
can do for its success may be fully relied upon, as 


opportunity and ability may serve. 
“Yours very truly, JOSEPH PARKER,” 


Tue Rev. RIGBY MURRAY 
(Editor of the “Revised Psalter”) says :— 


“My Dear SiR,—I cordially approve of your new 
enterprize, for which I think there is an opening, and 
wish it all success, ; 


“ Yours sincerely, W. Ricpy Murray.” 


Tue Rev. HUGH PRICE HUGHES 
writes :— 


“ DEAR MR..MINSHALL,—I think that your proposed 
NONCONFORMIST MUSICAL JOURNAL may be of great 
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service. Music has been disastrously neglected in the 
Nonconformist Churches. There is both room and 
need for such a publication, and I hope you may fully 
accomplish the high objects you have in view. 

“Yours sincerely, H. PRICE HUGHES,” 


Dr. ALLON 
says :— 


“DEAR SiR,—I am very glad to see the announce- 
ment of your new enterprise. 1 think it will do good 
and needful service. 
shall be glad to do anything in my power to promote it. 

“ Yours truly, HENRY ALLON.” 


Tue Rev. T. W. FRECKELTON 


(Minister of Unity Church, Islington) writes :— 


“ DEAR S1rR,—I have considered with great, interest 
the question of music in the worship of our churches to 


I heartily wish it success, and | in Christianity. 


| and accepted the homage and service of music. 


Wusic and the Winister. 
By Rev. W. J. Dawson, 
WHEN Jesus Christ entered the Temple the children 
hailed Him with hosannas, and instead of rebuking 
them He blessed and applauded them. In that act 
Christ appropriated the psalmody of the ancient ritual, 
From 
that time forth music has found its noblest inspiration 
The greatest musicians, like the 


| greatest painters, have wrought their most magnificent 


achievements beneath the shadow of theCross. Nor 


| has the inspiration of Christianity touched only the 


which you kindly called my attention. I do not know that | 


my opinion upon it is likely to have much public weight 
or value, but several things more or less related to it 
seem to me to be eminently desirable. 


“1, That the expression in worship of religious | 


emotion, aspiration, and consecration should become 
less the action of the minister, and more the action of 
the whole worshipping people. 

“2, That it should be kept as simple as possible, 


consistent with order, unity, sustained fervour, and the | 
highest artistic completeness attainable by a number of | 


people varied in education and culture. 

“3, It is not desirable that the number of hymns in 
our services should be reduced, or that in any way, 
congregational singing should be superseded or dis- 
couraged, 

“4. It is quite feasible that the rendering of good 
and appropriate anthems, by the choir alone, should be 
of great service, if all attempts at mere display are 


great musicians to noble harmony. Many an unknown 
man, under the stress of spiritual pain and passion, 
has poured out his soul in some one strain of 
praise or supplication, which has so well fitted the 
needs of men that it has survived the havoc of the 
centuries. The depth of his experience has lifted him 
out of mediocrity, and has held him for a moment 
at a height of musical art, to which his average ability 
has not entitled him, and which he has never reached 
again. The psalmody of Christendom has been en- 
riched by priest and peasant, by tunes which have 
been begotten in the cottages of the poor, and noble 
harmonies which have sprung into birth in the stillness 
of the cloister, by the solitary triumphs of men who 
never sung well but once in their lives, and by the 
daring and sustained music of great masters who 
never once sang ill. The result is a vast psalmody, 


| which is calculated to suit every longing, every aspi- 


carefully avoided, and they are considered as acts of | 


common worship. 


“5. The encouragement of chanting is desirable, not | 


only because it is easy for the congregation, and beau- 
tiful in itself, but because it opens to the uses of 
worship a whole world of lofty devotional material 
which is rhythmic in expression, though prose in form. 


“6. I consider that it is a prostitution of music to | 


use it to cover things in worship which we do not 
believe, which are mere survivals, and which common 
honesty would not allow us, to profess in prose, and 
outside of the church. 


| heart. 


“7. That is the most perfect choir which relates itself | 


most closely and really to the finest spiritual life of the 
people, and to its most general and complete expres- 
sion; and which, by consequence, is the freest from 


professionalism, and the most moved by the spirit of | 


love to God and serviceto man. It is best always that 


the choir should consist of really religious people, if | 


possible members of that particular church, who render 
their service, not necessarily voluntarily, but as the best 
they have, given to the worship of God and the service 
of the church. 

“In so far as your projected paper sought to foster 
such ends as these it would have my complete sympathy 


| futility. 


and good wishes for its success, and the more so if it | 


kept free from all sectarian exclusiveness and narrow- | 


ness, 
“T am, most faithfully yours, 


“T. W, FRECKELTON.” 


The good wishes of such men are much valued 
by us. They prompt us to double our efforts (if that 
is possible) to make the Journal a source of abun- 
dant usefulness to the Churches, Such is our 
supreme desire. 


ration, every sorrow of the Christian worshipper ; and 
when the needs of the worshipper are not met in the 
music of the House of God, it is not because they 
cannot be met, but because ignorance or slovenliness 
has chosen to ignore and forget them. 

Among all those who gather Sabbath by Sabbath in 
the sanctuaries of Christendom, there is no one to 
whom music is a greater help or hindrance than 
the minister. Like his hearers, he often comes to the 
worship of the day with a wearied brain and burdened 
He has done his best to fit himself for the 
duty. of his office, but often he sorely needs that touch 
of inspiration or emotion which alone can set free his 
thoughts and sympathies, and make his speech attrac- 
tive, The altar is prepared, but the warmth of the 
divine fire is needed. He wants that inward glow, 
that living heat of emotion, without which his toil has 
been a laborious mockery, a painful and irritating 
He needs above all things the right atmo- 
sphere in which to utter his thoughts, that atmosphere 
of devout emotion and desire in which his words easily 
travel to the hearts of his hearers. 

** Music, when soft voices die, 
Vibrates in the memory ; ” 


and that eloquent vibration of music in the chambers 
of the brain is precisely what is needed ‘to loosen the 
crystallisation of thought, and give it movement and 
life. The first hymn in the service often strikes the 
keynote both for minister and- people. How often 
the keynote thus struck is irremediably wrong! To some 
noble hymn, whose verses mount up on the “wings 
of ecstasy,” whose thought transcends ‘the flaming 
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bounds of time and space,” there is set, perhaps, a dull 
and droning tune; or a noble tune indeed, well fitted to 


the theme, but sung listlessly, badly, or with slovenly | 


dulness. To the minister, burdened with his message, 
with every nerve sensitively alive to the influence of 
the tune, such a preface to the service is ruinous. The 
droning music drifts like a London fog into every 
chamber of the heart and brain, and chokes it with 
mephitic apathy. Or it does worse: it rasps on 
every finer sense, and produces a state of nervous 
irritability, disastrous to the solemn duty of the hour. 
The wrong note once struck is seldom remedied. One 
unsuitable tune follows another. Hymns of praise are 
wedded to funereal metres, and hymns of grave ad- 
monition to jaunty ballet-music. The minister need 
not be a musician to distinguish the evil which is being 
wrought. There are thousands of men who know 
little or nothing of the technique of musical art, who 
nevertheless are exquisitely sensitive to its results. A 
discord is to them a positive pain, and bad taste in 
hymnal arrangements provokes a literal shudder. 
Too often has the minister known what it is to feel 
every nerve tingling with irritation at the imbecility of 
the people in the gallery, who call themselves a choir. 
When tke moment for the sermon has come he has 
felt that only by a supernatural effort could the chill 
and apathy which have pervaded the congregation be 
overcome. Half the people have been angry, and the 
other half indifferent. What wonder? The man at 
the organ has been deliberately checkmating the man 
in the pulpit for three-quarters of an hour. Not 
merely has he chosen wrong tunes, but he has also 
performed his tunes in bad taste. In the most 
triumphant section of the hymn he has signalled his 
choir to sing in a still small voice; and in the most 
pathetic verse he has stood upon the pedals, and has 


made the organ roar like a tortured lunatic. It is a | 


has no control. He chooses the hymns, but he does 
not select the tunes. The organist and choir are 
irresponsible, and it is in their power either to make 
or mar any service of the church in which they may 
be engaged. 


the appeal of the preacher is instantly followed by the 
outpouring of some pathetic or powerful hymn, which 
suddenly re-echoes, as it were, from some diviner height 
of utterance what the solitary human voice has been 
striving to enforce, the impressiveness of the address 
itself is indefinitely strengthened. It is like the magi- 
cal music of the Alpine horn, whose echoes come back 
to us from the still distances, reduplicated and invigor- 
ated, heightened in effect, softened into a liquid and 
airy sweetness, as though the rude music of men were 
uttered by angels’ lips, and their confused utterances 
were translated into a higher language, spoken from 
those solemn heights which lie beyond the narrow 
boundaries of this human life of ours. 

Speaking generally, then, I do not think it would be 
easy to exaggerate the power for good which lies in 
good music, or the help that good music may render to 
the work of the minister. Everybody will recall Luther's 
saying about music; that when the devil troubled and 
harassed him, he loved to fly to music, and then he 
felt that his soul “ was like a flower put into fresh water,” 
We:have all of us known something of what this means. 
As the speed of life increases the weariness of life will 
increase also. Modern life leaves little opportunity 
for leisure, and the healing solace and solitude 
of nature is far removed from dwellers in cities, 
This increased rush of life cannot but tell disastrously 
upon the contemplative faculties. There is “no leisure 
to grow wise, no shelter to grow ripe.” The congrega- 
tions which gather in the sanctuaries of London are 
composed of weary men who are becoming wearier, 
and harassed men whose difficulties do not decrease 
with age. The first need of such men is spiritual re- 
freshment. The soul needs to be put into fresh water, 
that its vigour and beauty may be revived. Its facul- 


| ties need at once soothing and invigorating. This is 


the blessed function which music is especially cal- 


matter over which the minister in the free churches | culated to perform. Shelley did not exaggerate its 


_ influence when he spoke of its notes being loosened 
| like a “silver shower ” on the “herbless plain” of the 


| heart, and said, 


On the other hand, the success of many services is at | 
least shared equally by choir and pulpit. When an | 


organist and choirmaster have fine and sympathetic 


taste, they are able to lend double volume to the utter- | 


ance of the pulpit, and when the preacher fails, not 
infrequently they cover his retreat. A good choir soon 
kindles a glow of real devotion in a congregation, and 
stimulates the latent sympathies of both preacher and 
people. One great secret of success in the hymnal ser- 
vice of the church is that there shall be complete unity 


of taste and subject. Hymns ought to be carefully se- | 


lected, so as to enforce and illustrate the subject treated 
of in the pulpit, and a good organist will never fail to 
invest them with appropriate music. I do not say 
this is the only canon to be obeyed. There are hymns 
of praise and supplication, as well as of admonition, 
and in all public worship praise and supplication should 
share. But at least one hymn—let us say the one 
immediately before or after the sermon—should have 
direct reference to the theme of the preacher. Often 
‘the song finds him whom the sermon flies,” and when 


‘* Tt loosens the serpent which care hath bound 
Upon my heart to stifle it ; 
The dissolving strain, through every vein, 
Passes into my heart and brain.” 


We want in the music of the sanctuary the same care, 
the same exquisite precision, the same skill and heart 
which pervade the music of the concert-room, but 
leavened throughout by a nobler spirit. The public 
services of the sanctuary will be more musical in the 
future than they have been in the past. We shall un- 
questionably have to give far more attention to the 
development of choir-music in our churches. The 
day has gone for ill-educated organists and _ ill- 
trained and slovenly choirs. Sacred music ought at 
least to be as well performed as secular music, and if 
it be less, it is to the disgrace of the churches. But 
if ever hymnal music is to be what it should be, it 


| must not be left to the choir alone. Our congregations 


| 


| 
| 
| 
| 


ought to be educated to sing, and where the whole 


| congregation sings with the heart and with the under- 


standing also, there is inspiration for the preacher 
such as nothing else in the earthward and mechanical 


| arrangements of public worship can impart. 
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ger. Gladstone on the iRelation of apusic to Corship. - 


The following isa fac-simile of a letter we have had the honour to receive from the Right Honourable W. E. 
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Dr. Allon, and Music at inion 
Chapel, Islington. 





Tue Church Music at Union Chapel is often men- 


[Jan., 1888 


Doctor spends his leisure time in going into musical 
matters. 

“Well, Doctor, we want you to give us some 
information about your musical work at Union 


_ Chapel, as we believe our readers will be much 
| interested in knowing some particulars about it.” 


“T shall be very glad to give you any informa- 


| tion, so perhaps it will be well to begin from the 


beginning.” 
‘*Exactly. What was the singing like when you 


| first went to Union Chapel, in.1843 ?” 


“IT found the old Union Tune-book (which, 
by-the-way, I consider the worst tune-book ever 


| published) in use. There was no choir at all, and 


of course no attempt was made to sing from notes. 
We had a precentor at that time, an old man who 


| sang through the corner of his mouth, like the wind 


) | through a keyhole. Among the tunes in use were 


such as ‘Calcutta,’ ‘ Hampshire,’ and ‘ Cranbrook,’ 
which had a certain ‘go’ in them ; and set pieces 


| like ‘Denmark’ and ‘ Poland’ were not infre- 


tioned as being probably one of the best specimens | 


of congregational singing to be heard anywhere. 
Certain it is that there is a correctness, an intelli- 
gence, and a refinement in the psalmody at this 
church which is very impressive. Astranger pay- 


ing his first visit cannot fail to be struck by the | 


volume of tone, the close observance of light and 


shade, and, perhaps more than all, the quality of | 


the part-singing. It is not merely unison-singing, 
which is the case in most congregations, but it is 
genuine part-singing, and, what is more, the 
various parts are correctly sung. Add to this the 
fact that in Mr, Williamson the church possesses 
a very judicious’ choirmaster, and in Mr. Fountain 
Meen an excellent organist and accompanist, and 


it will be readily understood that the music at | 


Union Chapel is of a very high order. 

To arrive at this satisfactory state of things has 
been the work of years, and to Dr. Allon the credit 
is largely due. He has spared no trouble in 
endeavouring to improve his Church Music, and his 
influence has gone forth to many a congregation 
beside his own, 

Wishing to ascertain what methods Dr. Allon 
adopted to raise his worship-music to such a 
state of efficiency, we recently called upon him, 
and were most kindly received in his cosy and 
cheerful study. Bookshelves very nearly cover all 
the walls, while the mantelpiece is adorned with 


quently attempted. A year or two passed before 
I made any serious move to improve matters, but at 
length we introduced Novello’s Psalmist, and 
formed a’choir, and in 1848 Mr. Travers was en- 
gaged to teach a singing-class. He was succeeded 
in 1850 by Dr. Gauntlett. This really was the 
beginning of the work.” 

‘‘At that time, of course you. did not chant at 
all.” 

‘"No, we did not. As you know, there seemed 
at that time to be a great objection to it in almost 
all congregations.” 

“How do you account for that strong feeling 
against it ?” 

“My belief is that the irreverent gabbling of 
the Psalms in the Church of England was the cause 
of it. Anthems were not so objected to.” 

“How and when, then, did you introduce 
chanting ?” 

“Tt has been a rule of mine all through life not to 
dictate or even press my congregation to make any 
radical change. I hold that the question of any 
alteration in the service igta matter for them to 
decide, and not me. _Faghone years I was in the 
habit of dropping re on the desirableness of 
singing the Psalms in their rhythmical form, and 
having made some such remark at a church meet- 
ing in 1855, the late Rev. Henry Townley, then a 
member of the church, proposed that we should 
begin chanting. After some discussion, it was put 
to the vote, and only eight opposed it. I there- 


| fore prepared the chant book which-is now in use, 


but which I hope shortly to replace with a revised 
and enlarged edition, upon which I am now at 
work,” 

“Dr. Gauntlett did not remain with you long, 
did he?” 

“He was with us as organist from February, 
1852, to November, 1861, and was succeeded by 
Mr. Ebenezer Prout, who was organist for the 
next twelve years. He was succeeded by the late 


portraits of some of the best-known ministers and | Mr. Richard Payne and the late Mr. Charles 
statesmen of theday. Music books and MS. music | Forington, and in 1880 by Mr. Fountain Meen, 
lie here and there, evidently denoting that the who is with us still.” 
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“Your Psalmist has been added to several times, 
has it not ?” 

‘Yes; it was published in three parts, in 1858, 
1859, and 1861 respectively, and contained 330 
tunes. In 1868 I published a first appendix, con- 
taining 53 tunes, and in 1875 a second appendix, 


containing 117 tunes, and in 1883 a third appen- | 
Last year I published | 
‘The Congregational Psalmist Hymnal ’—that is | 


dix, containing 149 tunes, 


hymns and tunes combined, which now takes the 
place of my old book, In 1872 the Anthem Book 
was published.” 

“Have your people any desire for a Liturgy ?” 


‘‘] think I may say ‘No!’ emphatically. Several | 


years ago a few of our friends suggested the intro- 
duction of a._modified Liturgy, but, as in the case 


of chanting, I declined to express any opinion upon | 
Some of our older people were very | 


the matter. 
strongly opposed to a Liturgy, and I was repeatedly 


asked to ‘put down my foot’ upon the idea. | 


This I declined to do, as I felt sure a discussion 


would be the best means of deciding the ques- | 


tion. A special meeting of the church and congre- 
gation was therefore called for the purpose, and 
was very largely attended. The subject was 
talked over for two or three hours, and I summed 
up by speaking against the proposal, and when it 
came to the vote, there were only eleven who 
voted for it. From that day I have never heard 
any desire expressed for the introduction of a 
modified Liturgy.” 

“Ts not your Psalmody-class a great success ? ” 

“Yes, I may say it is. Between two and three 
hundred of the congregation attend on Monday 
evenings during the winter.” 

‘‘We presume you do not practise the music for 
the following Sunday at this meeting ?” 

“No; our people can sing almost any tune or 


anthem in my books without rehearsal, so there is | 


no occasion for a special practice for Sunday ser- 
vices. We usually give two or three concerts 
during the winter for some charitable object, the 


Psalmody-class practise.” 

“Then you have no choir practices ?” 

‘(Not in the winter, but in the summer when the 
Psalmody-class does not meet, the choir have a 
practice once a month just to keep them together. 
I have always gone in for congregational train- 
ing rather than for special choir training, and 


the result has been thoroughly satisfactory. For | 
instance, at the Lord’s Supper last Sunday we sang | 
without a choir a tune that we had never sung be- | 


fore, and, so far as I could detect, without mistake. 
My feeling is that we trust our congregations too 
little. They are frequently more capable than we 
- give them credit for. On Jubilee Sunday we sang 
the Hallelujah Chorus, with only one partial con- 
gregational rehearsal on the Friday evening. I 
simply had copies printed and distributed and 
announced that we should sing it. The effect 
upon me in the pulpit was overpowering. The 
volume, precision, and intense feeling: with which 
it was sung brought tears to my eyes, and before 
it was half over I was quite unable to sing.” 


| 
| 
| 
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“How do your Saturday evening entertainments 
for working-men succeed ?” 

“ Exceedingly weil: Our School-room is always 
crowded with some seven or eight hundred people, 
and. the audience evidently enjoy the programme 
provided for them. The admission is by pro- 
gramme, the cost of which is twopence, as 
suggested by the working men themselves. This 
defrays all expenses.” ft 

“ We presume you do not pay the performers, 
then ?” 


“No. Various friends undertake each to pro- 


| vide an evening’s entertainment during the season. 


The performers therefore are selected from amongst 
their personal friends.” 

We could have “interviewed” the Doctor for a 
considerably longer time, with much pleasure and 
profit to ourselves, but we could not. trespass fur- 
ther upon his valuable time. After a hearty 
‘‘ Good-bye,” and an assurance from him of kindly 
interest in THe Nonconrormist Musicat JOURNAL, 
we departed, feeling that we had spent a most 
pleasant and useful hour, 


Chanting. 
By F. G. EDwaArps, 
Organist and Choirmaster of St. John’s Wood Presbyterian 
Church, and Author of “Common Praise.’ 

“Some new theory of chanting, I suppose; surely there 
are theories enough on ‘Aa? subject already!” “Here 
is some crotchet-monger airing his latest fad in the 
new journal!” will probably be specimen exclamations 
of some readers on seeing the above heading. To all 
such utterances the scribe’s submissive reply is, Nay, 
gentle reader, no new theories; but a few practical 
hints are here offered to you from the experience of 
one who prefers practice to theory. 

Chanting is more difficult at first than hymn-sing- 
ing.. The hymn-tune has a regular rhythmical flow, 


; ) | and, as a rule, the words can easily be adjusted to the 
result of the oratorios or cantatas which the | 


music. The chant, on the other hand, is a combina- 
tion of recitative, or unmeasured music, and rhythmical 
or measured music. The difficulty consists not only 
in nicely joining the recitative to the rhythmical portion, 
but chiefly in securing a natural and proper grouping 
of the words sung to the reciting-note. These diffi- 
culties, however, are only on the surfece. Given 
certain guiding principles, let them be thoroughly 
mastered and understood, add common-sense, perse- 
verance, patience, and plenty of practice, and it will 
be found that these surface difficulties will in due 
time be completely overcome, and that ancient and 
expressive form of worship music called chanting will 
take its place as a worthy companion to the time- 
honoured hymn-tune. 

The Anglican single chant consists of seven bars.* 
(A double chant is two single chants.) The first and 
fourth bars of the chant contain the reciting-notes, and 
may be of any length; the remaining bars are of 





* For an interesting paper by Dr. Stainer, “On the 
Rhythmical Form of an Anglican Chant,” see the M/usical 
Times for January, 1872. 
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definite duration. my all egies purposes the two 
divisions of the chant may be distinguished thus: 
the recitation and the cadence. 
psalters vertical lines, corresponding to the music bar- 


In most pointed | 
| necessary commas were deleted as in the Rev. Rigby 
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proses as in “abot reading aloud. It isnot necessary 


| to notice every comma, as by so doing the phrases 


lines, are added to the text, so that the first bar-line | 
| a slight pause where all should take breath simulta- 


after the recitation denotes the commencement of the 
(so-called) cadence, or rhythmical portion. 

The Recitation. This is the most troublesome part 
of chanting, troublesome in that it requires more care, 


patience, and study. A perusal of the prefaces to the | 


various psalters gives an impression that their respec- 


tive editors consider the recitation to be simplicity | 
itself, whereas the choirmasters who use their books | 


often hold a diffe _..¢ opinion. Look on this picture : 
An editor, of a cheerful countenance, seated in his 
sanctum dispatching the final proof of the preface to 
his psalter, and saying to himself, ‘‘ The man who fails | 
to get good chanting from my method must be a simple- 
ton;” and on that: A choirmaster, with perplexed visage, 
standing before his choir at a rehearsal of chanting, 
and saying aloud (not to himself), “The man who 
edited this psalter must bea novice.” This comparison 
of the theoretical and the’ practical is by no means 
overdrawn, as many will readily testify. But to 
resume. As before stated, the reciting-note may be of 
any length. When, however, only one, two, or even | 
three syllables are allotted to it the recitation is prac- 
tically annulled, and strict time begins at once instead 
of at the cadence. If only ome word or syllable is | 
set to the reciting-note, it receives two full beats, ¢.g., | 
“God | shall | bless us.” This rule also applies if the 
one word or syllable is unimportant and unemphatic ; | 
in such cases the musical form must override elocu- 
tional emphasis. Example: “And | to the | Holy| | 
Ghost.” Some people assert that in these instances | 
the unemphatic word should be sung to an 
up-beat, the first beat becoming a rest, but this is 


better in theory than in practice, therefore it is | a 


much safer for the single word, although unemphatic, | 


to occupy the whole bar. One point—vital to | 
good chanting—upon which all editors agree is that 
the words of the’ recitation should be sung de- 
liberately, with a proper grouping of the words, and | 
with natural feeling and expression, exactly as in 
reading aloud on thorough elocutional principles. 
All sensible choirmasters and choir-singers_ will 
heartily accept this theory. Alas! how often it is 
treated as theory only, and not carried into practice ! 
In some “choirs and places where they sing” the 
reciting-note may more appropriately be termed the 
scampering note, There are choirs who seem to think 
their chief aim and ambition is to rush along the recita- | 
tion at a furious pace, regardless of natural feeling | 
and punctuation, in order to make for one particular 
word near the cadence, which they sing with startling 
and distressing emphasis. Such a proceeding is most 
unseemly and irreverent. Let it be quite understood | 
that there may be one, two, or even three accented | 
words in the recitation before the cadence is about to | 
be reached, If this could only be instilled into the 


minds of choirmasters and choir-singers alike, what a 
blessing it would be ! 

Punctuation, which is too often neglected, is an im- 
portant element in the recitation, and should be | 


would often become jerky ; it would be well if all un- 
Murray’s “' Revised Psalter.”* An asterisk, indicating 


neously, is very useful, especially in long recitations, 
and it also provides an excellent check against gab- 
bling. A pencilled breath mark inserted by each singer 
at the practice, from the dictation of the choirmaster, 
will often be found invaluable. 

It may be well to insert here the golden rule for the 
recitation before we proceed. 

The words of the recitation should be deliberately re- 
cited (musically) as in good reading aloud, every 
syllable and every word distinctly and clearly enun- 
ciated. All important words should be accented, and the 


| punctuation carefully attended to. 


We now approach a point upon which so many 
authorities differ—the joining of the recitation to the 
cadence. Experience proves that it is necessary to 
provide a rendezvous near the close of the recitation, 


| where the singers may, as it were, take their departure 


| vitation ‘somewhat in this form: 


| from the unmeasured recitation into the rhythmical 
| portion of the chant. This rendezvous is naturally 


found at the last accented word or syllable of the reci- 
tation, which becomes the first beat of an “ imaginary 
bar,” a term first used by the late Dr. Stephen Elvey, 
who did so much for chantingt This so-called 


‘imaginary bar” immediately precedes the first bar 
| of the cadence, so that the strict time of the chant 


really commences at the last accented word or syllable 


_ of the recitation. Some editors entirely pooh-pooh the 


idea of an “imaginary bar,” on the ground that their 
systems of pointing are so perfect as not to require it. 
Others seem to believe in it, but. hesitate to mark its 
commencement, leaving the singers to find out the last 
ccented syllable, and the result is an absence of 
uniformity in the selection. As Dr, Stainer truly says, 
‘“ That it is important to mark it is proved by the fact 


_ that if a word is not made prominent in the letter- 


press, choir-singers will of their own accord accent a 
particular syllable or word, often without the smallest 
regard to its value in the text, just before leaving the 
reciting-note.” The theory and practice of the ‘ imagi- 
nary bar” is now universally admitted in all psalters 
of importance, ¢.g., ‘‘The Cathedral Psalter,” so 
largely used in the Established Churches, and the 


| chant section of the new “Congregational Hymnal.” 


The last accented syllable may either be indicated by 
a dash (’ ) or by being printed in heavier type. The 


| chief danger of a specially-marked syllable is its 


abuse. Some choirs treat the accent mark as an in- 
“Now then, hurry 
up ; don’t stop to take breath ; never mind the punctua- 


| tion. If you fall down don't stay to pick yourself up.” 


No wonder that editors are afraid to insert an accent 
mark! Its abuse, as well as the indecent scampering 
along the recitation, is entirely the fault of the choir- 
master. If he will insist on a rigid observance of the 





* “The Revised Psalter ” (with Chante), edited by Rev. 
Rigby Murray. London: Simpkin, Marshall and Co. 

t See nd Preface to Dr. Elvey’s Psalter (Parker and Co.), 
one 
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golden rule above mentioned there will be no breath- 


accented word is reached, great care must be taken 
to avoid emphasising it too strongly and giving it un- 
reasonable prominence. It requires an ordinary, not 
an extraordinary accent. At the marked word the 
music of the chant commences @ ‘emo, therefore this 
word should receive nothing more than an ordinary 
first-beat accent. It is very important that this should 
be carefully remembered, 


| 
} 


about their going smoothly and without hesitation. 


less rushing up to any particular syllable. When the | When the music and words have become familiar, and 


| there is no hitch all the way along the recitation, the 


speed may be quickened; but directly any words or 


| syllables become indistinct, or run into one another, 


Another objection to the use of the “ imaginary bar” 


is that “the singers skip over the syllables which 
intervene between the accent-marked syllable and the 
cadence, so that they are scarcely audible.” If this 
be so it is also the fault of the choirmaster and not of 
the “imaginary bar.” Space will not permit of de- 
tailed treatment of the syllables following the accent 
mark. Choirmasters should study Dr. Stainer’s pre- 
face to the ‘‘ Cathedral Psalter ’* for valuable hints on 
this point, 

The Cadence is easy enough in a properly-pointed 
psalter, but even herecare is necessary. For example, 
some psalters do not show how /¢iree words or syl- 
lables situated between two bar-lines are to be sung, 


whether /fwo syllables to the first and ove to the last | 


beat-note, or vice-versa, Example: “ And | holy in | 


all His | works||.". The word “holy” should be sung | 
| ject, he will let these observations on chanting take 


to the first note (dividing it into two equal portions), 
and the word “in” to the second beat-note of the 
bar. To guard against its being sung the other way 
about, it is safer to mark these frequently recurring 
divisions thus: ‘And | holy - in| all His | works||.” 
Where this is not already done in the text a legible 
pencil-mark at the choir practice will supply the defi- 
ciency. When only one word or syllable is placed 


between two bar-lines it is sung to the two beat- | 


notes (slurred) in the bar, unless these two notes are 
the same (e¢.g., A A), then the two notes are grooved 


into one. This is so obvious as to seem scarcely | 


worth mentioning, but sometimes these simple matters 
are overlooked by a careless or thought-wandering 
singer. An extra special precaution may be taken by 
placing a slur mark over the word—e.g.: “And the | 
sheep of | His | pasture”—especially if the type is 
small and the bar-lines close together. When two 


the cadence—e.g.: “Oh that men would praise the 


or become in the least degree inaudible, the pace 
should be immediately reduced. Attention should be 
given to the sentiment of each psalm, whether of joy, 
sadness, praise, or penitence. Sometimes the senti- 


| ment changes in the course of the psalm. Canon 


Westcott’s ‘‘ Paragraph Psalter”+ is a valuable guide 


| in this direction and should be in the hands of every 


choirmaster. The choirmaster should strongly im- 
press upon his singers that the organ cannot helpthem in 
the recitation except to sustain the pitch, therefore the 
following important maxim should invariably be fol- 
lowed: Always practise the chanting without accom- 
paniment., 

There yet remains the important matter of the 
chant, but this may be dealt with at some future 
time, as the limits of space have already been 
reached. 

In conclusion, the scribe is conscious that he has 
written nothing in the foregoing but what is quite 
familiar to his experienced brethren, but he hopes that 
these hints may be of some service to the younger 
members of the fraternity; so, as befitting the sub- 


their chance. 


Chapel Choirs and Small Choral 
Societies. - 
By W. G. McNaucut, A.R.A.M., 
Assistant Inspector of Music, Education Department. 


THE following hints on the formation and training of 
small chapel choirs and choral societies are intended 
to assist young choirmasters and conductors. It is not, 
however, assumed that the conduct of a small choir 


' presents less difficulty than a large choir. How to 
_ form a choir out of miscellaneous and unpromising 


material, and how to maintain interest and foster 


| enthusiasm, whilst giving instruction and training, is a 


words or ‘syllables have to he sung to the Jesf:note of | task demanding unusual patience and skill. In the first 


Lord | for’ His | goodness "—the two syllables should | 


be sung as nearly as possible to two egua/l notes to 
avoid an unpleasant rat-tat at the end, and an unnatu- 
ral accent on the second and unaccented syllable. 

A few hints as to practising chanting. It is of the 
first importance to have a properly-pointed psalter 
and then to make the best use of it. At the choir 
practice the choirmaster should, if possible, face his 


| place, the leader himself should be sure that he pos- 


sesses the needful qualifications for his work. It is not 


| enough to be merely musical. The aspirant to success 


should have a cheerful, sanguine temperament; he 


| should be a good sympathetic listener ; and although at 


choir. It is better to sing the words slowly at first. | 


Reading them aloud to the choir slowly, naturally, and 
with, good elocution, will often prove helpful. The 
choirmaster should make a note of all the difficult 
and ambiguous verses beforehand, as thereby time 
will be saved at the practice. He should pattern them, 


and insist upon their repetition till there is no doubt 





© “The Cathedral Psalter,” edited by Stainer, Barnby, 
and others (NovelJo and Co.), one shilling, 





times he may be serious, if not severe, he should 
never lose his temper. A little good-humoured 
chaff often lubricates practice, but sharp, stinging, if 
witty, remarks are best kept for inward consolation. The 
commonplace saying, that it is easier to govern a nation 
than a choir, must have been wrung from some observer 
of human nature, who had considerable experience in 
managing small choirs. That the leader should have 
all necessary musical ability goes without saying. His 
ear should be sharp, and his voice should be fairly well- 
trained, and he should be able to pattern as well as 

ie salter,’”’  F. -D. 
(Chmbridge. Unienity Press) Be shilling im . b pots ncn 
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lecture upon :.onunciation. He should have studied 
general principles of voice training, and, of course, his 


theoretical knowledge should be exact; and he should | 


be always pondering upon how best to teach this and 
that point, and he should have a feeling for tasteful 
expression, and great enthusiasm for his art. He should 
have no prejudices against the Tonic Sol-fa or the Staff 
Notation ; he should readily avail himself of the advan- 
tages of both. 

SELECTION OF voices. Only too often the power of 
selection is Hobson’s choice. You must “ select ” what 
offers, and make the best of it. 
is some scope for choice, what considerations are to 
guide the conductor ? Social considerations are often 
a determining factor. You must depend mainly upon 
young people, and in order to secure one good singer 
you must put up with another who is not good. The 
strictly musical points to consider are :—Ist. Quality 
of voice and power of singing in tune ; 2nd. Sight-read- 
ing skill, and knowledge of musical theory; 3rd. 


But presuming there | 


Ability to imitate series of sounds when sight-singing | 
is deficient, and musical memory ; 4th. Theemployment | 


of boys and of young girls. 


I. It is more easy to test the voice of the average 
candidate by requiring the performance of some familiar 


tune or hymn, than by an unfamiliar series of sounds. | 


The National Anthem or the Old Hundredth answers 
this purpose, Singers sing best the tunes they know 
perfectly. Do not ask ladies what part they sing. Get 
them to sing some low notes, and, if they turn out to 
be full, while, on the other. hand, the high notes are 


harsh and strained, point out to them how useful they | 


will be if they will undertake to sing contralto. Test 
boys in singing high sounds to the syllable /aa, or, 
better, £00, say up to (fourth space) E’ or F’.. On no 
account decide that all boys are to sing alto. Boys’ 
voiees develop under training with remarkable rapidity. 
Boys more readily “discover ” their high notes after a 
pattern from a female voice than from a man’s voice, or 
from an instrument. Gentlemen who claim to sing 


easily between D andG. Basses should be tested by | 
what they sing smoothly, and not by what they can | 
All peculiarities of compass and quality should | 


roar. 
be noted down for reference. A few judicious remarks 
to each singer upon the management of his or her voice 





know it as non-readers, with more ear and better capa- 
city, have to hear a piece before they know it. The 
present writer by no means wishes to disparage or dis- 
courage the systematic study of the art of reading from 
musical notation. The deplorable thing is that persons 
with good voices and natural capacity are too often dis- 
inclined to “stoop” to learn in an elementary class. 
They are proud to find and to declare that they can 
“pick up the tune” fairly well, and although at times 
they are not without a secret longing for a power of 
sight-reading, and even occasionally hug the delusion 
that they can read a little, they are, on the whole, 
fairly content with themselves. Meantime persons 
with fewer musical gifts are laboriously learning to 
read in order that they may, to the full extent of their 
powers, enjoy the practice of the art. So it comes, 
then, that the ear-singer, with a power of at once cor- 
rectly imitating a series of sounds, and with a fair voice, 
is a more useful member of a choir or choral society 
than the laborious reader, who has hardly any musical 
memory. (To be continued.) 


Revictws. 

WE have received the following from Messrs. Novello, 
Ewer and Co., Berners-street, W. :— 

Pianoforte Albums, Edited by Berthold Tours. We 
have three volumes before us, viz., No. 9, containing 
twelve duets by J. Moscheles; No. 10, containing 
composition by Halfdan Kjerulf, and No. 11, containing 
composition by Edward Grieg. All musicians, whether 
beginners or advanced students, will find much to 
interest and please them in this series. Mr. Tours’ 
name is a sufficient guarantee that the editorial work 
is well done. 

Elijah, Daniel, and St. John the Baptist: three 


| services of sacred song, compiled respectively by Rev. 


R. F. Dale, M.A, Mus.B., Rev. A. Gerald Bowman, 
and Rev. E. Price. These services consist chiefly of 
tunes selected from “The Hymnary,” interspersed with 
passages of Scripture. They will be found very useful 
for Sunday-school festivals, though we are inclined to 
think that the ‘‘ readings” might be replaced by music 


- with advantage, and certainly with acceptance to the 
tenor should be tested as to whether they can sing | 


will always be appreciated. Beware of accepting singers | 


with good voices altogether flat or otherwise out of 
tune. Some people sing very well in tune when sing- 
ing with others, but some sing flat in all circumstances. 


If the trainer cannot see his way to get rid of the latter . 


elass he should insist upon their singing softly on all 


occasions, and should get them to practise special voice | 


exercises. 


II. Obviously singers able to read at sight from 


| Dienel. 


musical notation save a conductor immense trouble, | 
It is, however, possible to overrate the utility of | 
reading, In these days of widely-diffused power of | 
sol-faaing easy passages at sight, many individuals | 


with very slight musical gifts are able to read pretty 
fairly. But, too often, they are a/ways reading ; they 
have to vead their music quite as frequently before they 


performers. 

Nine Sacred Duets composed by Henry Smart. 
Sopranos and contraltos will find in this volume some 
of Smart’s charming music well worth their attention. 
Few men can write so well as this gifted composer 
wrote, and these duets are fully up to his standard. 

Ten Transcriptions from “ Elijah,” for violin and 
pianoforte, by Berthold Tours. These are easy ar- 
rangements, and will be welcomed by young fiddlers, 

Movements from “The Redemption,” arranged for 
organ by George C. Martin, Mus.Doc. Organists 
who delight in Gounod’s musie will find these eight 
selections very useful. They are exceedingly well 
arranged, and are within the powers of a fairly good 
performer. : 

Original Compositions for the Organ by Otto 
Ten numbers seem to be published, and of 
these three are to hand, viz., a very charming Echo- 
Andante, which, though simple, cannot fail to be 
popular; Second ConcertSatz, a work of more pre- 
tension; and two pretty Amdanées inscribed to Dr. 
Hopkins. Organists will find all these useful pieces. 

St. Alban’s March, composed by Arthur Berridge, 

Osburn and Tuckwood, 64, Berners-street, 3 A 

irly march, dedicated by permission to H.R.H. 

the Princess of Wales. 
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Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 

Curist CHURCH, WESTMINSTER BRIDGE ROAD,—On 
Tuesday, the 6th ultimo, Mons. Alexander Guilmant 
gave an organ recital at Christ Church, Westminster 
Bridge Road. His programme included two of his 
own compositions, viz., the Ist Sonata, and the 
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GREAT ORGAN. ft, 


SWELL ORGAN. ft, 


13 


PgpAL ORGAN. ft. 


| Open diapason ..,8 Bourdon ...  ...16 Opendiapason ... 16 
Deiciana’ .. 8 Open diapason ...8 Bourdon... ... 16 
Gamba «. «+ 8 Salicional ... —_... 8 Violoncello wie 
Stopped diapason 8 Voix céleste se, 

Principal ... .. 4 Lieblich gedact ... 8 CouPLers. 
Harmonic flute ... 4 Gemshorn ... .. 4 Swell to great. 
Fifteenth ... 2 Ficcolo 2 Swell octave. 

s 


Funeral March and Hymn of Seraphs. Needless to | 
say these were splendidly. played and gave great | 
pleasure to the large audience assembled. Another | 


item of interest was his own arrangement of Handel’s 
1oth Concerto. The scoring of this is very fine and 
complete, and will doubtless cause it to become a 
favourite with organists. The organ selections were 
agreeably relieved by the Rev. Newman Hall reading 
three of his own poems, and by vocal pieces rendered 
by Mdme. Madeline Hardy and the church choir. Mr. 
J. R. Griffiths, the organist, accompanied. 

City Roap.—A concert was given on the 12th ult., 
at the Wesleyan Chapel, in aid of the organ fund. 
Mr. Glenn Wesley, a grandson of Charles Wesley, 


Mixture ...3 ranks Mixture ...3 ranks Great to pedals. 

Corno di bassetto 8 Horm... ..  «. 8 Swell to pedals. 
Oboe woe 8 ~Pedal octave. 
Vox humana je 


Three composition pedals to Great and three to Swell Organ. 

Hicupury.—At the recent Bazaar in connection with 
the Baptist Chapel, music formed the chief item in the 
way of entertainments. Organ Recitals, Orchestral 
and Ballad Concerts were given each evening under 
the direction of Mr. Harold Wall, the organist of the 


| chapel. 


LEwisHAM.—The special Christmas services at the 
Congregational Church have included a choral service, 
with a rendering of part of the Messiah by 100 voices, 
on the 16th ult., and the Pastor’s Third Toy Service on 
the following afternoon, the address being given by 
Rev. J. Morley Wright. The special hymns and tunes 


| at this service were sung admirably, the congregation 
| being led by a choir of children and young people. 


played an Offertoire of Batiste’s. Mr. B. M. Carrodus, | 


son of the famous violinist, rendered two movements 
from Mendelssohn’s Concerto, the Andante and Finale. 


Mr. Morgan Wilkinson attempted Gounod’s “ King of | 


Love,” and Miss Mary Harris, daughter of the City 
Road organist played a pianoforte solo. Miss Helen 
Saunders took the recitative and air, ‘‘O, Rest in the 
Lord” (Mendelssohn), and Madame Annie Williams 


PADDINGTON CHAPEL.—The Messiah was given here 
on the 6th ult. by the Choral Union. The soloists were 
Madame Clara West, Miss Coyte Turner, Mr. J. H. 
Miillerhausen, and Mr. Thurley Beale, all of whom 
were fully equal to their work. The choruses were 
well rendered. Mr. Moon conducted and Mr. Horace 


| G, Holmes accompanied on the organ. 


followed in Cowen’s “Tears,” and as an encore | 


Blumenthal’s “ Sunshine and Rain.” The performance 
was brought to a close by the singing of the “ Halle- 
lujah Chorus.” There was a large attendance, 
DRUMMOND Roap.—An entertainment commemo- 
rative of this season of the year was given on the 
21st ult. by the Sunday-school choir. The programme 


| 
| 
| 


| road, and Stepney 


consisted of Christmas anthems, carols, recitations, | 


dialogues, and concluded with Ward’s cantata, ‘‘ Na- 


creditably rendered. Mr. A. C. Page conducted, and 
Mrs. G. D. Cocks accompanied. 

East FINCHLEY.—The organ in the Congregational 
Church, which has been thoroughly cleaned and put in 
order, was re-opened recently with a recital by Mr. 
Edwin Drewett, A.C.O. There was a good audience, 
the proceeds being devoted to the organ fund, 

Forest GATE.—A large three-manual organ has just 
been erected in the new Congregational Church by Mr. 
F. A. Slater, of Bow, on his patent improved pneu- 
matic system. The manuals are placed eighteen feet 
from the instrument, allowing the organist to be close 
to the choir. The cost has been a little over £500, 
The following is the specification :— 


GREAT ORGAN, ft, PEDAL ORGAN. 


Open diapason ... 8 Violdi Gamba ..,..8 CCC to F. 
Stop iapason 8 Voix Celeste ooo . 
4 oneal ... 8 Gemshorn ... _... 4 Grand open diapa- 
Prineipal ..._... 4. Harmonic piccolo... 2 _ son ¥ 016 
Harmonic flute ... 4 Mixture «..3ranks Bourdon .., _ ...16 
Twelfth ..  .., 29 Cormopean.., . 
Fifteenth... 2 Oboe we 8 Cour.ers, 
Trumpet... ... 8 CHoIR ORGAN. 
Salicional ... _... 8 Swell to great. 

Swett Orcan. Lieblich gedact ... 8 Choir to great, 
Double diapason...16 Wald flute... — ... 4 Swell to pedals. 
Violin diapason ... 2 Harmonic piccolo 2 Great ‘to pedals, 
Rohr Fléte.... ... 8 Cremona ... . 8 Choir to pedals, 


Forest HILL.—A new organ, built by. Messrs. P. 
Conacher and Co., from a specification prepared by 
Mr. E. Minshall, organist of the City Temple, E.C., has 
just been. opened in St. John’s Presbyterian Church. 
The following is a description of the instrument :— 





St. JoHNn’s Woop PRESBYTERIAN CHURCH, — The 
choir of St. John’s Wood Presbyterian Church, under 
the direction of their organist, Mr. F. G. Edwards, have 
recently been doing their usual mission work by giving 
free concerts to the poor at Christ Church, Westminster- 
eeting House. These and similar 
concerts have now been given for four years in succes- 
sion, with real pleasure to the choir and evident enjoy- 
ment to their audiences, 


THE City TempLe,—The Thursday Free Concerts 


tivity.” The room was filled to overflowing by an | %°e™ to be more successful than ever this season. The 


enthusiastic audience, and all the pieces were very | 314 upon one or two occasions many hundréds have 


audience numbers between 2,000 and 3,000 every week, 
been turned away from the doors. Four hundred and 
seventeen concerts have now been given.—Carols were 
sung by the choir at both services on Christmas Day. 
—A string band has recently been formed in connec- 
tion with the church. my 

WESTBOURNE PARK.—The Monday Free Concerts in 
connection with Dr. Clifford’s church are very success- 
ful. The church is invariably full, and generally over- 
crowded. We hope to give’ some details respecting 
these concerts in an early number. 


PROVINCIAL. 
BANBURY,—The Wesleyan Chapel has just beén re- 
opened after alterations to the building and organ, 
costing altogether about £900, 


BoURNEMOUTH.—A sacred cantata, ‘‘ The Pentecost,” 
was recently given at Lansdowne Church. During 
the evening a sale of work was held and the sum of 
413 was realised in aid of the chapel debt. 


BRADFORD.—High-street Congregational Church has 
| adopted “ The Congregational 


ymnal.” > 

BRIXHAM.—Saturday evening entertainments Are 
becoming quite a feature of Methodism. At Brixham, 
following the example set in London and elsewhere, 
the first of a series of recreative evenings was 
recently held. 

CoLnE,—An organ is to be placed in the Primitive 
Methodist Chapel, at a cost of about £400, 
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the Congregational Church. It was opened on the 6th 
ult. by Mr. James Eccles. The cost of the instrument, 
including alterations to the chapel, was £750. 

Dersy.—At London-road Chapel, the deacons, choir, 
and Finance Committee were entertained by Rev. H. 
and Mrs. Tarrant. Addresses were given by Alderman 
Russell and Mr. Carr. Mr. Tarrant presented the 
leader with a silver-mounted baton, the gift of mem- 
bers of the choir, for his efficient services. 


Dowtais.—Mr. Dan Davies is devoting himself 
thoroughly to the development of congregational singing 


in the Principality. He is connected in a responsible | 


capacity with sixteen or seventeen cymanfa associa- 
tions in North and South Wales. 

Hapton.—An organ has been placed in the Wes- 
leyan Chapel here. 

Hut.t.—The choir of Fish-street Congregational 
Church gave their annual concert on the 12th ult. 
Roeckel’s cantata, “The Victorian Age,” formed the 
chief item in the programme. 

Kincstown.—The Congregational Church is adopt- 


ing the new “Congregational Church Hymnal.” The | 


treasurer has generously provided 100 copies and a 
large edition for the pulpit, as well as a Revised Bible. 


NOTTINGHAM.—A new organ has been opened in 
Woodborough-road Baptist Chapel. 

RipLEy.—Miss Henrietta Luck has been presented 
by the congregation of the Congregational Church, of 
which Rev. L. J. Bailey is pastor, with a timepiece and 
other articles in recognition of her services as organist. 


ROcHDALE.—Rev. J. B. Aitken continued his popular 
monthly services at Milton Church on the 4th ult. 
The Lord’s Prayer was intoned by the choir; Mr. | 
Satcliffe sang the recit. and air ‘If with all your | 
hearts” (Ziijah), and a duet was rendered by ladies. 
Mr. Aitken’s address was on “Eyes.” These services 
have obtained a remarkable hold on the people, the 
church being always thronged. 


WHITEHAVEN.—“ Jessica’s First Prayer” was the 
subject of song at the Presbyterian Church on the oth 
ult. 


Mr. SPENCER CURWEN’S RETURN FROM AMERICA, | 
—A welcome home was given to Mr. Spencer Curwen | 
at the Y.M.C.A. Lecture Hall on the oth ult. Inthe | 
course of a very interesting address on music in | 
America, Mr. Curwen said he went to a Sunday-school 
in New York where the hymns were printed in very 
large type on calico, and hung at the back of the 
superintendent. No hymn-books were therefore re- 
quired. This school possessed five pianos and a pipe 
organ. At Montreal he found a Sunday-school where 
the singing was accompanied by flutes, cornets, violins 
and pianos, and it seems this is a very generalcustom | 
there. At Hartford Theological College there is a | 
“Professor of Choral Music,” an example that might | 
with great benefit be followed by the colleges in this | 
country. Speaking of a church in Boston, Mr. Curwen | 
referred in high terms to the quality of the quartett | 
singing, but said that he did not sympathise with such | 
singing in public worship. Mrs. Curwen, however, in 
speaking, remarked that had her husband been able 
to hear the admirable sermon which followed the | 
quartett, he would not have objected so strongly. | 
She understood that this famous quartett was the 
attraction, but the congregation could not fail to be 
impressed with such a sermon. Mr. Curwen also | 
referred to the high salaries paid to singers in the | 
American churches, but it was pointed out that the 
expenses of living are great, so that vocalists are in | 
reality not much better off there than here, 


By OUR SPECIAL COMMISSIONER. 


A SHORT time ago I was wandering-through the City 
on a Sunday afternoon, and was greatly struck by its 


| unusual appearance. Absent were the countless 


pedestrians who, on week days, throng the pavements. 
Free were the streets from the usual unceasing proces- 
sion of vehicles. Wanting were all the signs of life 
and energy, haste and bustle, which are such striking 
characteristics of the City of London. The offices, 
houses, streets, lanes, courts, and alleys, which, on six 
days of the week, are the scene of peripatetic crowds, 
are on Sunday afternoons abandoned to silence, care- 
takers, policemen, cats, desolation, and an occasional 
sightseer, who cannot but favourably contrast his native 
town in the country with the mighty city as it then 
appears to him. At least in the provinces there is the 
Salvation Army to give life to the streets, and attract 
attention by their drums and cornets, wherewith they 
offend musical ears and draw people to their barracks. 
And there is sure to be seen a lot of people wending 
their way to or from church or Sunday-school. But 
the City on a Sunday afternoon is a veritable ne- 
cropolis. 

However, there was one positive sign of life—bells 
summoning the people to church. It was past three 
o'clock, and perhaps, though the streets were empty, 
the places of worship might be full. I would see. One 
of Wren’s churches was in sight. The clerk stood at the 


| door, and I inquired of him at what hour service would 


begin. At half-past three. Would there be any music ? 
Certainly; “I shall sing the canticle,” said he. This 
last answer sounded to me as being very odd, but I 
forebore to ask further questions upon it. However, 
curiosity to hear the canticle rendered as a solo deter- 


| mined me to remain and attend the service. ‘A fine 


old church,” said I. ‘ Yes, indeed, and there are some 
interesting tablets on the walls,” said he. I asked if 
there was time to see them before service. ‘Oh, yes, 
plenty.” Service, I had just been told, began at 3.30; 
and it was then 3.27. It was avery curious church, 
Either the tablets were very few in number, or the par- 


| son was very late in commencing. 


Greatly marvelling, I entered. Clearly the flock 
were well acquainted with the unpunctuality of their 


| shepherd, and imitated him therein; for the church 


was absolutely empty. It was a splendid building, 


| having old-fashioned high-backed pews—the woodwork 


of oak, resplendent with polish, and apparently of 
great age. A magnificent organ was over the door, 
whose ‘bright brass pipes, crimson silk curtains, and 
ebon framework mutually gave prominence to each 
other. The tablets on the walls showed that several 
common-councillors, deputies, ‘a worthy patriot of 
the City,” a prebendary of St. Paul’s and “a distin- 
guished Hebrew scholar,” a Lord Mayor (who was also 
a member of Parliament, a sheriff of London and 
Middlesex, and a baronet to boot), and other notables 
had lived and died in some one of the three parishes 
of which this was the church. But most interesting of 


| all was a tablet near the font to the memory of Miles 


Coverdale, who appears to have been rector in 1564. 
While I was admiring these things, the organist en- 
tered and begin an improvisation, and I found that the 
organ was brilliant in tone as well as in appearance. 
But yet, no sign of the congregation; they must be 


waiting to be played in. It seemed a funny idea to 
| wait outside until they heard the organ; but no other 


explanation occurred to me, and I continued to gaze 
at the beautiful coloured windows, and waited further 
developments. Soon I heard steps; and, turning 
round, I confronted the parson, arrayed in gown and 
attended by the clerk who undertook to sing the 
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canticle. Rather conscious that I did not show to ad- 
vantage, standing with my nose in the air and my back 
to the church, half a minute before the commencement 
of service, I hastily took a seat in the nearest pew. 
Then the organ ceased, and the parson and clerk rose 
from their knees. 


The congregation were presumably | 


bowed in prayer, for the high-backed pews concealed | 
them every one. But when the reverend gentleman | 


commenced “ Dearly beloved brethren” and I stood up, 
-I found, to my intense amazement and momentary 
amusement, that / was the dearly beloved brethren al- 
luded to. As far as I could see there was nobody in 
the church save and except the parson, clerk, organist, 
blower, and myself: and the service went right along. 


When I fairly realised the fact that my proper self | 
constituted the only unofficial hearer of the reverend | 
| following results on separate occasions: 1. There was 


gentleman a most luxurious feeling came over me. I 
felt | was a most important personage. There, in’ the 


heart of the City of London, were assembled these four | 
| the minister after the hymn had been given out and 


people, solely to conduct a service for me! It was like 
travelling in a special train. However, the feeling some- 
what wore off when I found that the prayers were in 
the plural number, and were not adapted to suit so 
singular a congregation. The emptiness of the build- 
ing was, of course, striking enough while the reading 


was going on, but it was infinitely more so when the | 
| to fit the metre,w>y iengthening out the last syllable 
| eg. the word “friend”.sung asif it were spelt 


singing period arrived, for that exercise fell wholly on 
the clerk; and then I apprehended what he meant when 


he said he was going to sing the canticle. It was liter- | 


ally true, for no one else sang it. The hymn was a 
solo too. This latter was rather atrying function for the 
worthy and hard-worked clerk, for it had a succession 
of high notes, and at the fourth verse his voice waxed 
thin and weak. However, he was evidently used to it, 
for he left the last line to take care of itself, and thus 
husbanded his resources. And the organ helped him 


through by putting on high pressure; thereby also re- | 


vealing its tone and power. There was five minutes’ 
sermon, and the parson retired, leaving the congregation 


to resume his inspection of the building to the tune of a | 
massive voluntary which brought to a close what may | 
| musical service is now all that could be desired. 
| Another time, if you will allow me to do so, I will say 
| something from the “congregation” point of view as 
| to the tunes, chants, and anthems provided. 


aptly be called a very singular service. 





Correspondence, 


(We shail be glad to receive communications from any of 


our readers on questions likely to be of general interest.) 





A VOICE FROM THE CONGREGATION. 
70 the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 


S1r,—I am very glad to welcome the advent of ‘The 
Nonconformist Musical Journal.” It will supply a 
pressing need. Our friends of the Church of England 
have hitherto had a practical monopoly of the musical 
press, and it is high time that we Nonconformists were 
represented in this matter. There is no doubt that 
music will henceforth occupy a more prominent posi- 
tion in our churches. I. think that care should be 
taken that neither the choir, nor the organist, nor the 
minister alone, nor, in fact, a combination of any one or 
two of these, should decide as to the character of the 
musical part of the service. The congregation should 
have something to say on the matter, and their views 
should be regarded. I write, therefore, from the 
“congregation” point of view, and represent those 
who, having no claim to advanced proficiency in music, 
yet have a musical ear, and can form a fair opinion of 
the manner in which the service is rendered. AsI 
hope’ you will allow me to write you again on this 
question, I will only now mention and illustrate one 
matter of vital importance, as it seems to me—viz., the 
question of the choice of hymns should not be left 
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until the last moment. How often one sees, especially 
in -country places, a note brought in by the 
chapel-keeper, three minutes before the service begins, 
informing the organist or ‘ harmoniumist” what 
are the hymns to be sung. The result is, to say 
the least, embarrassing, and not conducive to the 
edification of the congregation. Let me illustrate from 
my own experience. Some few years ago I paid visits 
at intervals of six months toa chapel in a country town 
in Cheshire where there was a congregation ot from 
two to three hundred people. The minister conducted 
the service from a platform at one end, and the choir 
and harmonium were placed right at the other end of 
the chapel—a most inconvenient arrangement, by the 
way. In this congregation the arrangement as to the 
hymns to which I have alluded took place, with the 


no tune to the hymn in the organist’s repertory, and 
therefore a small boy was dispatched down the aisle to 


we were all waiting to begin, and a shuffle through 
the hymn-book was_ necessary before the minister 
could change it.. 2. The organist played a tune which, 
after singing (?) through one verse, was ascertained 
to be of a different metre, and so we had to start 
again. 3. A tue was played which had to be made 


“fre-end,” and so on. 4. Atune was played which 
neither the congregation nor the choir could sing, and 
consequently we:stood up as dummies all through and 
listened to the feeble attempts of a few courageous 
voices to chime in heré and there ; and finally, the 
harmoniumist being absent, and no substitute provided, 
we had no instrumental music at all, and we were lett 
to the mercies of anyone who chose to “ raise a tune.” 

Now all this might have been prevented by a little 
care and forethought on the part of the minister and 
choir beforehand. I.am glad to end the story by 
saying that the other day a sweet little organ was 
opened in the chapel to which I have alluded, and the 


I am, etc., PSALTER. 





THE “ORDER OF SERVICE.” 
To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 
S1r,—I am very pleased to see the announcement of 


| amonthly paper devoted to the interests of Noncon- 





| formist Church Music. As organist ina small country 


chapel, I have frequently felt I should be greatly 
benefited if I only knew the experience of some of. my 
musical brethren in relation to our services. At the 
present moment we want to alter the order of our ser- 
vice to some extent, so as to import a little more 
variety into it. Hitherto we have not departed from 
the old-fashioned custom of having three hymns, three 
prayers, and a sermon. If you could publish some 
“Order of Service” found to answer well in other 
churches, it would probably be of much help to many, 
but certainly to Yours truly, 

Dec. 1887. Musicus, 


ATTENDANCE AT CHOIR PRACTICES. 
To the Editor of Tiik NONCONFORMIST MUSICAL JOURNAL: 


Sir,—Can any of your readers suggest some plan 
for securing the regular attendance of the members of 
the choir at the weekly practices? Owing to the 
absence of so many (though not always the same 
members, of course), 1 have. much difficulty in intro- 
ducing new music, especially new anthems. Unfor- 
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tunately, there are some people who think themselves 
so capable, that they consider attendance at rehearsal 


is quite unnecessary, and these are the ones who | 


generally spoil the music on the Sunday. Oh that I 
knew how I might attract them to rehearsals! Wishing 
your journal all success, 


Yours truly, A CHOIRMASTER. 


Staccato Motes. 


MADAME ADELINA PatTI made her last appearance 
in England at the Albert Hall on the 6th ult. previous 
to making an extended tour in America. 

Mons. GUILMANT has been giving organ recitals in 
England. 

On the 6th ult., Spohr’s “Last Judgment” was 
performed in St. Paul’s Cathedral. It was distinctly 


stated in the service list that the performance was | 


intended “not to gratify the ear or the taste.” Dr. 


Stainer presided at the organ. There was a crowded | 


congregation. 

ON the same evening Mr. McNaught’s choir at Bow 
and Bromley Institute gave a very creditable per- 
formance of Macfarren’s “St. John the Baptist.” 

“THE CREATION” was given by the Royal Albert 
Hall Choral Society on the 8th ult, Madame Albani 
and Messrs. Wade and Bridson as chief artists. 

RUBINSTEIN is said to be engaged putting finishing- 
touches to his new opera “ Moses.” 


Mr, BARTON McGuckinis winning “ goldenopinions ” | 


in America, 

THE Borough of Hackney Choral Association, under 
the able conductorship of Mr. Ebenezer Prout, gave a 
concert on the 12th ult. The programme included 
Mendelssohn's 114th Psalm and Corder’s cantata ‘‘ The 
Bridal of Triermain.” 

THE Saturday and Monday “ Pops” are suspended 
for the Christmas holidays. They will be resumed on 
January 7th. 

“THE Ancient Mariner” (Barnétt) was performed 
by Novello’s Choir on the 15th ult., but under some 
difficulties. Owing to a misunderstanding, Madame 
Patey did not arrive till late. During the evening the 


electric light went out, but fortunately the gas was | 


immediately turned on. 


Co Correspondents. 
CouNTRY ORGANIST.—Mr. E. Minshall’s book. on 
“Organs, Organists, and Choirs,’ is published by 
Curwen and Sons, 8, Warwick-lane. Price Is. 6d. 


F, A. R.—Thanks for your letter. Send for Novello’s | 


list of Octavo Anthems. 

T. B.—We think not. 

AMATEUR.—It is published by Ashdown, Hanover- 
square, W. 

M. L.—We are obliged for your good wishes. Our 
desire is to make the paper thoroughly interesting 
to all readers. 

YounG ORGANIST.—You will find Dr. Stainer’s ‘' Organ 
Primer ” very useful to you. 

CLEricus,—Yes, the book you name is about the best 
for your purpose. Avoid all complicated point- 


ing. 
CxHoirR.—Thanks, but it is hardly suitable for our 
columns. 


INQUIRER.—You will observe that the annual sub- 
scription to THE NONCONFORMIST MUSICAL JOUR- 
NAL is 38. 6d., post free. Cheques or P.O. orders 
should be made payable to the Editor. 

M,—Send for Curwen and Sons’ list. 


Accidentals. 


THE VILLAGE CHOIR. 
(Some distance after Tennygon.) 
“ HALF a bar, half a bar, 
Half a bar onward! 
Into an awful ditch 
Choir and precentor hitch, 
Into a mess of pitch— . 
They led the Old Hundred, 
Trebles to right of them, 
Tenors to left of them, 
Bassos in front of them, 
Bellowed and thundered. 
Oh! that precentor’s look, 
When the sopranos took 
Their own time and hook 
From the Old Hundred! 


Screeched all the trebles here, 
Boggled the tenors there, 
Raising the parson’s hair, 
While his mind wandered. 
Theirs not to reason why 
This psalm was pitched too high ; 
Theirs but to gasp and cry 
Out the Old Hundred. 
Trebles to right of them, 
Tenors to left of them, 
Bassos in front of them, 
Bellowed and thundered. 
.Stormed they with shout and yell; 
Not wise they sang, nor well— 
Drowning the sexton’s bell, 
While all the church wondered ! 


Dire the precentor’s glare, 
Flashed his pitchfork in air, 
Sounding fresh keys to bear 
Out the Old Ilundred. 
Swiftly he turned his back, 
_ Reached he his hat from rack, 
Then from the screaming pack 
Himself he sundered. 
Tenors to'right of him, 
Trebles to left of him, 
Discords behind him, 
Bellowed and thundered. 
Oh! the wild howls they wrought ; 
Right to the end they fought— 
" Some tune they sang, but zo/, 
Not the Old Hundred!” 








HANDEL was a iarge eater as well as a large man. 
Once he entered a London restaurant and ordered 
dinner for three. He waited and waited, but no dinner 
came, and finally called the waiter. ‘Why don’t you 
bring me in my dinner?” ‘“Wewill serve the din- 
ner as soon aS your company come.” “Thunder and 
lightning,” blurted out the hungry Handel; “ bring me 
the dinner Arestissimo—I am the company.” 

“No, doctor,” said the musical critic, who had been 
discussing the development of the divine art in Aus- 
| tralia, “we have no great composers in this country.” 
“I beg pardon, sir, but I believe we have one great 
composer.” ‘The name, please?” “ Chloroform.” 








A veERSION of the hymn, ‘I am a wandering sheep,” 
was translated into English as to its title by a native for 
| a traveller, who heard some children singing it at Con- 
| stantinople, thus: ‘I was a misled mutton.” 





THE minister finished his discourse and sat down, and 
the choir rose and sang, “It is time to awake from sleep.” 
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Macfadyen, D.D. Pointing and Music by Rev. W. 
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Cloth, boards 
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the Book, on application to the Editor, 1, The Cedars, 
Clapham Common, S.W.) 


NOVELLO, EWER & Co. 
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A SACRED CANTATA. 
Composed by WILLIAM Spark eg Organist at the Town Hall, 
eeds. 

“* Has won golden opinions from critics and musical people generally.” 
— Musical Siand. + oa 

‘* Will find its way to the heart of the many by reason of its tuneful- 
ness, clearness, and practicability, and will receive, as it merits, wide 
acceptance.” —Quneen. 

“ A work of great artistic charm and sound musical scholarship.”— 


Scotsman. 
JOHN HEYWOOD, Manchester and London. 


AMATEUR BAND. 


A few good Amateur Players wanted for a Small 
Orchestra practising in the City on Friday Evenings. 
No fees. Address in the first instance “'S. E.” Moncon- 
formist Musical Journal Office, 44, Fleet Street, E.C. 


Rigby Murray. 
-460 Chants, etc. 150 Selections, etc. 


“ Music Edition, 2s. Words only, 8d. Copy of Music, 
post free, on receipt of Is., by Rev. W. R. Murray, Victoria 
Park, Manchester. 
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Cloth boards 
Small edition 
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HMiInMmaROD’sS 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “Three Visits to America,” thus writes respecting an interview with 
‘Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 
discussing a complaint which hitherto had baffled the science of the whole world, though America 
“must have the credit of the discovery of the best palliative | know, viz.. HIMROD’S ASTHMA POWDER, 
from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 
it to Dr. Morell Mackenzie, of London, who iii found it of inestimable value to sufferers from that 
painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 


under the highest medical sanction in the case of the late EARL OF BEACONSFIELD, DIRECTIONS 





‘OR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box. Draw the 


fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


‘to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrod’s cure, per 


tin, 4s.; or Post-free, 4s. 3d. British Depot: 46, Holborn Viaduct, London, E.C. 
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tunately, there are some people who think themselves 
so capable, that they consider attendance at rehearsal 
is quite unnecessary, and these are the ones who 
generally spoil the music on the Sunday. Oh that | 
knew how I might attract them to rehearsals! Wishing 
your journal all success, 


Yours truly, A CHOIRMASTER. 


Staccato Motes. 


MADAME ADELINA Patti made her last appearance 
in England at the Albert Hall on the 6th ult. previous 
to making an extended tour in America. 

Mons, GUILMANT has been giving organ recitals in 
England. 


On the 6th ult., Spohr’s “Last Judgment” was | 


performed in St. Paul’s Cathedral. It was distinctly 
stated in the service list that the performance was 
intended ‘not to gratify the ear or the taste.” Dr. 


Bridal of Triermain.” 


Accidentals. 
THE VILLAGE CHOIR. 


(Some distance after Tennygon.) 
“ HALF a bar, half a bar, 
Half a bar onward! 
Into an awful ditch 
Choir and precentor hitch, 
Into a mess of pitch— 

They led the Old Hundred, 
Trebles to right of them, 
Tenors to left of them, 
Bassos in front of them, 

Bellowed and thundered. 
Oh! that precentor’s look, 
When the sopranos took 
Their own time and hook 

From the Old Hundred! 


Screeched all the trebles here, 








¥ Stainer presided at the organ. There was a crowded , Boggled the tenors there, 
congregation. Raising the parson’s hair, 
ON the same evening Mr. McNaught’s choir at Bow While his mind wandered. 
and Bromley Institute gave a very creditable per- Theirs not to reason why 
} formance of Macfarren’s “St. John the Baptist.” bs <— was — too high; 
, “THE CREATION” was given by the Royal Albert eirs but to gasp and cry 
Hall Choral Society on the 8th Ad Modems Alessi Out the Old Hundred. 
and Messrs. Wade and Bridson as chief artists. Trebles to right of them, 
RUBINSTEIN is said to be engaged putting finishing- ce a he pasty ee 
touches to his new opera “ Moses.” Belle alle igsawey ™, 
EIT AE RC eR Sete bape - ellowed and thundered. 
_ Mr. Barton McGuck1n is winning “ golden opinions _Stormed they with shout and yell; I 
” America. an 2 Not wise they sang, nor well— 

THE Borough of Hackney Choral Association, under Drowning the sexton’s bell, n 
| the able conductorship of Mr. Ebenezer Prout, gave a While all the church wondered ! tl 
lene concert on the 12th ult. The programme included ; : | 

| Mendelssohn's 114th Psalm and Corder’s cantata ‘‘ The Dire the precentor's glare, tC 
Flashed his pitchfork in air, 


THE Saturday and Monday “ Pops” are suspended 
for the Christmas holidays. They will be resumed on 
January 7th. 

“THE Ancient Mariner” (Barnett) was performed 
by Novello’s Choir on the 15th ult., but under some 
difficulties. Owing to a misunderstanding, Madame 
Patey did not arrive till late. During the evening the 


electric light went out, but fortunately the gas was | 


immediately turned on. 


Co Correspondents. 


CouNTRY ORGANIST.—Mr. FE. Minshall’s book on | 


Sounding fresh keys to bear 
Out the Old Ilundred. 
Swiftly he turned his back, 
Reached he his hat from rack, 
Then from the screaming pack 
Himself he sundered. 
Tenors to right of him, 
Trebles to left of him, 
Discords behind him, 
Bellowed and thundered. 
Oh! the wild howls they wrought ; 
Right to the end, they fought— 
Some tune they sang, but zo/, 
Not the Old Hundred!” 
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discussing a complaint which hitherto had baffled the science of the whole world, though America 
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from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 


it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 


painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 





under the highest medical sanction in the case of the late EARL OF BEACONSFIELD, ‘ DIRECTIONS 
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